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1. Onuc HaBYAJIBLHOI AUCHHUILIIHA

HaiimenyBaHHS NOKa3HUKIB XapakTepHcTHKA JHCUMILIIHA 32 JOpMaMH HABYAHHS

JeHHa 3a04Ha

Bun qucuurmiinu O00B’s13k0Ba

MoBa BHKJIa/IlaHHS, HABYaHHS Ta OLIHIOBAHHS aHriiiicpbka

3araapHu 00CAT KPEIUTIB/TOIUH 4/120 5/150

Kypc v IV

Cemectp 7 8 7 8

KiJIBKICTh 3MICTOBHX MOJTYJIIB 3 PO3MOIIJIOM: 4 4 4

OOcsr KpeauTiB 4

OOcsir TOIMH, B TOMY YHCIII; 60 60 90 60

AynuTopHi 28 28 12 8

MoaysibHUN KOHTPOJIb 4 4

CemecTpoBHil KOHTPOJIb 15 15

Camocriitna po6oTa 13 13 78 52

dopmMa ceMecTpPOBOTO KOHTPOJIIO - icuT - icuT

KypcoBa po6ora 30

2. MeTa T2 3aBIaHHA HABYAJILHOI AUCHHUILIIHA

MerToro Kypcy € hopMyBaHHS TpodeciitHol PLI0TOTIYHOT KOMITETEHIIi1, [0 OXOILTIOE PO3BUTOK MOBHHUX
3HaHb, JIIHTBOKOMYHIKAaTUBHUX YMiHb; pO3MIMpeHYy 1 MHOOKy iH(popMaliliHy 0013HaHICTh JIHTBICTUYHOI
npobremMaTuku. 30KpemMa, IporpaMa OpieHTOBaHA Ha Te, 00 HAJaTh CTYJACHTaM MOTIHOJICHE YSBICHHS PO
OCHOBM CTWJIICTUYHOI oOpraHizamii TEeKCTy, THUOHM CTHJIICTUYHUX MPHIOMIB Ta 3aco0M BUPA3HOCTI,
CIIBBIIHECEHICTh YCIX MOBHHX DIBHIB JUIs aKTyaii3alii OCHOBHOI iiei TBOpy Ta piBHI HOTro MOTEHLIHHOI
iHTEepIpeTarii.

3aBaaHHAM KypCY 3i CTWIICTHKH aHTJIiHCbKOI MOBH € (OPMYBAHHS TAKHX KOMIIETEHTHOCTEI:
3K 2 3patHicTe 30epiraTi Ta NPUMHOXXYBaTH MOpPajibHi, KyJbTYypHI, HAayKOBI I[IHHOCTI 1 JOCSTHEHHS
CYCIJIbCTBA HAa OCHOBI PO3YMIHHSI ICTOPIl Ta 3aKOHOMIPHOCTEH PO3BUTKY IpeaMeTHOi obusacTi, ii Micus y
3arajipHill cucTeMi 3HaHb MPO MPHUPOAY 1 CYCHUIBCTBO Ta y PO3BUTKY CYCHIUJIbCTBA, TEXHIKM 1 TEXHOJIOTIH,
BUKOPUCTOBYBaTH Pi3HI BUAM Ta (HOPMH PYXOBOi aKTMBHOCTI I aKTMBHOI'O BIJMOYMHKY Ta BEACHHS
3JI0POBOTO CIIOCOOY JKUTTSL.
3K 4 3natHicTh OyTH KPUTUYHUM 1 CAMOKPUTHYHUM.
3K 5 3natHicTh yUuTHCS i OBOJOAIBATH CyYaCHUMH 3HAHHSMHU.
3K 6 31aTHICTh 10 MOTYKY, OMpAIIOBaHHS Ta aHaIi3y 1H(POpMAIIii 3 PI3HUX JKEPE.
3K 7 YMiHHS BUSBIISATH, CTABUTH Ta BUPILIYBATH IIPOOJIEMHU.
3K8 3natHicTh mparoBaTH B KOMaH Il Ta aBBTOHOMHO.
3K9 3patHicTh CHIKYBaTHCS 1IHO3€MHOIO MOBOIO.
3K10 3gaTHicTh 10 a0CTPaKTHOTO MUCIIEHHS, aHATI3Y Ta CHHTE3Y
3K11 3aaTHicTh 3aCTOCOBYBATH 3HAHHS y MPAKTUYHUX CUTYALIAX
3K12 HaBuuku BUKOpHUCTAaHHA 1HQOPMALIHHUX 1 KOMYyHIKallIHHUX TEXHOJOT1H
3K13 3aatHicTh MPOBEACHHS JAOCIIPKEHb Ha HAJIE)KHOMY PiBHI.
OK 1 YcBigomiieHHs CTPYKTYpH (1I0JIOTIYHOT HAYKH Ta ii TEOPETHUHUX OCHOB.
@K 2 3naTHICTh BUKOPHUCTOBYBAaTH B MIpoQeciiiHiil JisSUIbHOCTI 3HAHHS MPO MOBY SIK OCOOJIUBY 3HAaKOBY
CUCTEMY, il mpupoay, GyHKIIi, piBHI.
@K 3 3gaTHicTh BUKOPHCTOBYBATH B Mpo(eciiiHii AisIbHOCTI 3HAHHA 3 TEOPii Ta iCTOpii aHTIIiICbKOI MOBH.
®K 4 3naTHicTh aHai3yBaTH MJIAJIEKTHI Ta COIllajbHI PI3HOBUIAM AaHTJIINCHKOI MOBH, OIKMCYBaTH
COILIIOTIHTBAJIbHY CUTYAIIiIO.
®K 6 3paTHICTh BUIBHO, THYYKO U €()eKTMBHO BUKOPUCTOBYBATH AHTJIINCHKY MOBY B YCHIN Ta MHCbMOBIH
dopmi, y pi3HUX KaHPOBO-CTUJIBOBUX PI3HOBUAAX 1 pericrpax chiikyBaHHs (o¢iuiiiHoMy, HeodimiiHOMY,
HEUTpaTbHOMY), U PO3B’sI3aHHS KOMYHIKATHBHUX 3aBJIaHb Y PI3HUX cepax KUTT.
@K 7 3narnicte 10 30MpaHHS W aHamizy, CHUCTeMaTH3allii Ta IHTeprperanii MOBHHUX, JITepaTypHHUX,
dbonpkIopHUX (aKTiB, IHTEpHIpETalii Ta MepeKIaay TeKCTIB aHTIIHCHKOI0 MOBOIO.
@K 8 3aTHicTh BUIBHO ONEPYBATH CIIEL[iAJIbHOIO TEPMIHOJIOTIEIO ISl PO3B’I3aHHS MPOQeciiHUX 3aBaHb.



®OK 9 VcBimomieHHsT 3acaj 1 TEXHOJOTIA CTBOPEHHS TEKCTIB PI3HUX JKaHPIB 1 CTHIIB JEPKaBHOIO Ta
1HO3€MHOI0 MOBaMH.

O®K 10 3gaTHicTs 3IIMCHIOBATH JIITEPAaTYpO3HABUWM, JIHTBICTUYHHN Ta CHCMIAIBHUN (DijI0JOTIYHUN
(mepexJiaganbKuii) aHai3 TEKCTIB Pi3HUX CTUIIB 1 XKaHPIB.

OK 13 Jlekcuko-rpaMatiyHa KOMIETEHTHICTh Iepeadadae: BOJIOAIHHSA JIGKCHUHUMH, IpaMaTHYHUMU,
opdorpadiyHIME MOBHHMHU 3HAHHSMHU | HAaBUYKAMU; 3HAHHS CEMAHTHKH, CIIOBOTBOPUYOI W CHHTaKCUYIHOI
CTPYKTYpH, (DYHKIIIT B peYeHHI W TEKCTi, JEKCUYHOI ToJIiceMii, aHTOHIMIi, ocoOauBocTel ¢paseosorii aist
CTPYKTYpPHOI OpraHi3aiiii TEeKCTy Ta BUpa)K€HHsSI KOMYHIKaTUBHOI 1HTEHIIIT;

OK 14 MosneHHeBO-(hOHETHYHA KOMITETEHIIIS Tiepeadayae: 3HaHHS MPO 3BYKHM MOBH 1 3aKOHOMIPHOCTI iX
NO€AHAHHSA; Tpo (oHeTH4HI mporecu (Trojoc, IHTOHALIIO, YEpryBaHHS 3BYKiB) 3HaHHS (DOHETHUHOT
TPAHCKPUIIIIIi Ta (OHEMATHUYHI HABUYKU MOBJICHHS (PEIENTHUBHI 1 PENPOIYKTUBHI); YMIHHS CIIpHMaTH Ha
CIIyX PI3HO’KAHPOBI Ta PI3ZHOMPEIMETHI ABTCHTUYHI TEKCTH.

®K 15 InTepakmiifHa KOMIIETEHTHICTh Niependavae: yMiHHS BECTH Jiajior, MO0y I0BaHUM Ha peasibHIi abo
CHMYJIbOBaHIM cHUTyallii Ta BUIBHO BECTH PO3MOBY 3 HOCISIMH MOBH; 3/IaTHICTb BHUKIIQJATH CBOIO JYMKY
BiJIMOBIAHO /10 MIEBHUX THUITIB TEKCTY 3 TOTPUMAHHSM IMapaMeTpiB KOMYHIKaTUBHO-CTUITICTUYHOT TOIIBHOCTI
Ta MOBHOI [TPaBUJIBHOCTI.

3. PE3YJBTATU HABYAHHA 3A JUCHUIIJITHOIO

Ilo 3aKkiHYEHHIO KYPCY OYiKY€ThCSl NPAKTHYHE 3ACTOCYBAHHS HACTYIIHUX 3HAHb TA PO3YMiHb:

I[IPH 1 BimpHO cminkyBaTHCs 3 TpodeciiHuX MUTaHp i3 (axiBIsAMU Ta He(daxiBISIMH JEPKABHOIO Ta
aHITIMCHKOI0 MOBaMU YCHO M MMCbMOBO, BUKOPUCTOBYBATH iX Ul opraHizauii e(eKTUBHOI MIKKYJIbTYPHOL
KOMYHIKaii.

ITPH 2 EdexTuBHO mpairoBaTi 3 iHpopMaIiier: 1o0upatu HeooXiqHy iHPOpMAIIiIo 3 pi3HUX JKEPe, 30KpeMa
3 (axoBoOi JiTEpaTypH Ta EIEKTPOHHUX 0a3, KPUTHYHO aHAJI3yBaTH W IHTEPIPETYBaTH ii, BIIOPSIKOBYBATH,
KJacu(ikyBaTu i cucTeMaTH3yBaTH.

ITPH 3 Oprani3oByBaT# npoIiec CBOTO0 HaBYaHHS i CAMOOCBITH.

ITPH 4 Po3ymiT pyHAaMeHTaIbHI IPUHLIUIH OYTTS JIOJUHHU, IPUPOJIHU, CYCIIIIILCTBA.

[1PH 5 CuiBnpaitoBaT 3 KojeraMmu, IpeJCTaBHUKAMU 1HIIUX KYJIbTYp Ta pelirid, npuOIYHUKaMU Pi3HUX
MOJIITUYHUX MOTJISAIB TOLIO.

I[IPH 6 BuxopucroByBatu iH(popMaliliHI W KOMYHIKallliiHI TEXHOJOIii JUIsl BHPILIEHHS CKJIAJHUX
Ccreniaii30BaHuX 3aJa4 i mpo0ieM npodeciiiHol TisSIIbHOCTI.

ITPH 7 Po3ymiTi ocHOBHI ITpoGieMu QuI0MIOrii Ta MiAX0U J0 iX pO3B’sI3aHHS 13 3aCTOCYBAaHHAM JOLIJIBHUX
METO/IB Ta IHHOBAIL[IMHUX MiIXO/IIB.

[TPH 8 3naTu #1 po3yMiTH CHCTEMY MOBH, 3arajibH1 BJIACTHBOCTI JIITEpATypHu SIK MUCTEITBA CJIOBA, ICTOPIIO
aHITIMCHbKOT MOBH 1 JIITEpaTypH, 1 BMITH 3aCTOCOBYBATH 111 3HaHHS Y podeciiHii TisIbHOCTI.

ITPH 9 XapaxTepusyBaTu J1ajeKTHI Ta COL1aIbH1 PI3HOBUIM aHTJIIHCHKOI MOBH, OTIUCYBATH COILIOJIHIBAJIbHY
CHUTYaII0.

ITPH 10 3natu HOpMU JiTEpaTypHOi MOBH Ta BMITH iX 3aCTOCOBYBATH y MPAKTUYHIN JiSJIBHOCTI.

ITPH 11 3HaTy NpUHLIMITK, TEXHOJOTII 1 MPUIOMH CTBOPEHHS YCHUX 1 MUCHMOBUX TEKCTIB PI3HUX JKaHPIB 1
CTHJIIB JIEP>KaBHOIO Ta 1HO3EMHOIO MOBAaMH.

ITPH 12 AwnamizyBaTu MOBHI OJWHUII, BU3HAYATH IXHIO B3a€MOJIII0 Ta XapaKTEepH3yBaTH MOBHI SBHUIIA i
MPOILIECH, IO TX 3yMOBIIOKOTH.

ITPH 13 AnaunizyBaTH i iHTepIpeTYBaTH TBOPU YKPATHCHKOI Ta aHTJIOMOBHOT XyJI0’KHBOT JTITEpaTypH i yCHOT
HapOJIHOI TBOPUYOCTI, BU3HAYATH iXHIO CIIeM (iKY i MICIIe B JITEPATYpHOMY MPOIIECi.

ITPH 14 BukopucTOBYBaTH aHIJIiICbKY MOBY B YCHIN Ta MHCbMOBIiil (popMi, y pi3HHUX HKAHPOBO-CTHIBOBUX
pi3HOBUIAaX 1 pericTpax cHulKyBaHHs (odimiiiHOMy, HeodiliiiHOMy, HeHTpadbHOMY), AJI1 PO3B’SI3aHHS
KOMYHIKaTUBHUX 3aBJaHb y MOOYTOBIiH, CycliIbHINA, HABUANIbHIHN, TpodeciiiHiii, HayKkoBiil cepax KUTT.
ITPH 15 3niiicHioBaTH JIHIBICTUYHUHN, JTITEpaTypO3HABUMI Ta crieliaibHui (pistosioriyHuil (nepekiaganbKuil)
aHaJIi3 TEeKCTIB PI3HUX CTHJIIB 1 )KaHPIB.

I1PH 16 3naTu i1 po3yMiTH OCHOBHI IOHSATTSI, TEOPil Ta KOHIEMLIi 00paHoi (Pis10JI0T1YHOI creriani3alii, yMiTi
3aCTOCOBYBATH X Y mpodeciiiHill AisITbHOCTI.

I[IPH 17 30uparu, aHamizyBaTH, CHCTEMAaTW3yBaTH W iHTeprperyBaTH (aKTH MOBU W MOBJCHHS i
BHUKOPHUCTOBYBATH iX JIJIsl PO3B’sS3aHHS CKJIATHUX 33/a4 1 mpobsieM y crerianizoBanux chepax mpodeciiinol
JISIIBHOCTI Ta/a00 HaBYaHHS.



[TPH 18 Maru HaBWYKH YNpaBIiHHSA KOMIUICKCHUMH OisIMH a00 TPOEKTaMH TP PO3B’SI3aHHI CKJIATHHUX
npobiieM y podeciiiHiil TisTbHOCTI B Tairy3i 00paHoi (isIoyIorivyHoi crierianizallii Ta HECTH BiIOBIIaTbHICTb
3a MPUUAHSTTS pillIeHb y Hellepen0adyyBaHNX YMOBaX.

ITPH 19 MaTu HaBUYKH y4acTi B HAYKOBUX Ta/a00 MPUKIATHUX JOCTIIKEHHIX Y Tamy3i (ijosorii.

ITPH 20 Bonoxaitu moBoto (axy Ha piBHi Cl 1j1s BUIBHOTO MHCHMOBOTIO W YCHOTO TEpPeKIany, 3aiHCHEHHS
npodeciifHoT KoMyHiKaii i Mi>KOCOOMCTICHOTO CIIIKYBaHHS Ta sIKICHOTO MPo(eciiiHOro BUKOPUCTAHHS;
I[IPH 21 IlepeHectu 3HaHHA Ta BMIHHA Yy TNEpPEKIaAabKy TNPAKTUKY 3 BUKOPUCTAHHSIM HOBITHIX
NepeKyIal03HaBUYMX TEOPii Ta iX iIHTepIpeTalliil; BOJIOAITH NPAKTUYHIMH HABUYKAMH MOJICITIOBAHHS IIPOIIECY
MepeKIIaay; OpraHi3oByBaTH MPOIIEC MEePeKIary.

4. CTpyKTYypa HABYAJIBHOI JUCUMILITIHA

TemaTnunuii muax 1yis 1eHHOI GOpMU HABYAHHS
Ha3Ba 3MicTOBUX MOYJIiB, TEM Posnonin roguH Mixk BUgaMu pooiT
AypurtopHa:

v

Vcworo
Jlexmii
CeMinapu
[TpakTuuHi
JlaboparopHi
Moy nbHuii/
CEMECTPOBHIA
KOHTPOJTh
CamocriiiHa

3microBuii MmoayJb 1
Jlekuis 1. Ctunictuka sik Hayka. OCHOBHI TIOHSTTSI. 2
PiBHi cTunictuyHoro a”anizy./ An Undisciplined
Discipline. What is stylistics? Key notions. Stylistics
and levels of language. Developments in Stylistics.
Jlekuist 2. ®onorpadiuni momeni Tekcris. / Patterns 2 1
of sound. Value of graphical means.
Jlekuis 3. IIpemopdoiiorisi, ekcripecuBHA 2 1
Mopdodorisi, MapriHaibHa Mopgoutoris /Pre-
Morphology, Expressive Morphology, Marginal
Morphology

IIpakTnune 3anatTa 1: OcHoBHI noHATTS/Key 2 1
notions of Stylistics
IIpakTnune 3ansarra 2-3. Bopkuon. [HTepnperaris 4 2
3ByKoBUX Mojenei. Ctumi B oesii / Interpreting
patterns of sound. Styles in a single poem.
IIpakTnune 3anatra 3-4. Bopkuion. Mopdosoris B 4 2
XynoxHix Tekctax / Stylistic Morphology in literary
texts

MoayabHUI KOHTPOJIB 1.

p—

\S]

PazomMm | 26 6 10 2 8

3micTroBuii MoayJib 2.
Jlexuis 4. Ctunictuyna rpamaruka / To Break or not 2 1
to Break the Rules. Grammar and Style. Transposition
of parts of speech
Jlekuis 5. Ctunictuuna rpamaTtika. CuHTakcuc. / 2 1
Grammar and Style in Syntax
IIpakTuune 3aHaTTA 6-7. Bopkimon. CTuinicTH4HA 4 1
rpamaTika B Aii / Grammar in action
IIpakTnune 3ansarra 8-9. Bopkuwon. CrunictiyHi 4 2
MOJKJIMBOCTI cMHTaKcHcy / Stylistic potential of syntax
Mopy/IbHUH KOHTPOJIb 2. 2
Pasom | 19 4 8 2 5

3micTroBuii MOaYJIb 3




Jlekuist 6. Ctunb sik BuOip. Perictp. Ctuimictuune
BUKOpPUCTaHHSA JIeKcukH /Style as choice.
Understanding registers. Stylistic use of vocabulary

Jlekuis 7. Ctunictuuna cemantuka (pirypu ta
tponm). / Meanings. Rhetorical Figures

Jlekuis 8. KornituBHa crunictuka. KornirnBHa
Metadopa. /Representing Speech and Thought.
Cognitive Stylistics Cognitive Metaphor.

IpakTuyne 3auarTa 10. Bopkmon. [locmimkenns
perictpy. Jlekcuuni oco6muBocTi / Exploring registers.
Lexical nuances.

IpakTuyne 3ausaTTsa 11-12. Bopkmion. ®irypu i
tporu. O6pasHicts / Tropes. Imagery

IIpakTnune 3ansarra 13-14. Bopkiuon.
JlocimkeHHsl KOHIIENTYalbHOT METaQopH Y pi3HUX
tunax Tekcry. / Exploring conceptual metaphor.

MoayJabHUi KOHTPOJIb 3.

[\

Pazom

26

10

3microBuii MoayJb 4.

Jlekuist 9. HapatusHa ctumictuka O6pas aBropa.
O6pa3 nepconaxa / Narrative Stylistics. The Image of
the Author. Image of the Character.

Jlexkuis 10. Ctuub i nepenextusa. Iligxoau mo
HapaTUBHOTO pakypcy. /Style and point of view.
Approaches to point of view.

IpakTuune 3ansarrsa 15-16. Bopkiuon.
CorioniHrBiCTUYHA HapaTUBHA MoJieib. Bapiaris
CTUJIIO B HapaTuBi./ A sociolinguistic model of
narrative. Style variation in narrative

IIpakTnune 3anarra 17-18. Bopkmon. Anani3
paKypcy ONOBIAaHHS B XyJI0KHIN JiTepaTypi /
Exploring point of view

Mopny/ibHUI KOHTPOJIb 4.

Pazom

19

[TinroroBka Ta MPOXOKEHHSI KOHTPOJIBHHUX 3aXO0/I1B
(ictiut)

30

Yceroro

120

20

36

38

26

5. [Iporpama HaBYAJIBLHOIL JUCIHUILIIHH

Temu nexuiiHUX 1 IPaKTUYHUX 3aHATH (MoAysb 1)/Topics of lecture and seminars (Module 1)

Lecture 1. What is Stylistics?

Warm-up: What is Style?

Theory: An Undisciplined Discipline. A Sketch of Key Notions: Style, Object, Subject Matter, Types of
Stylistics, Foregrounding. Stylistics and Levels of Language. Developments in Stylistics. Traditions vs. New

Trends.

Group Discussion. Short assignments on matching definitions to explanations with further discussion.

Summary. Systematizing theory.
Further guidelines:

1. PSS: (Paul Simpson. Stylistics. A resource book for students. Routledge. London and New York. —
262 p.) Section A. Unit 1 p.2, Unit 2 p. 6.; Section B. Unit 1 p. 50, Unit 2 53;

2. Katie Wales. A Dictionary of Stylistics. Second Edition. Longman. Pearson Education. — 429 p.




Lecture 2. Patterns of sound. Value of graphical means.

Warm-up: What is Sound Instrumenting? What is graphic imagery?
Theory: Stylistic value of phonetic phenomena and categories. Onomatopoeia. Alliteration. Assonance.
Graphic means. Punctuation. Graphon. Capitalization. Font peculiarities. Graphic imagery (shaped texts).
Group Discussion. Short assignments on the classification of stylistic phonetic and graphical means.
Summary. Systematizing theory.
Further guidelines:

1. PSS: (Paul Simpson. Stylistics. A resource book for students. Routledge. London and New York. —

262 p.) Section A. Unit 4 p.14, Unit 2 p. 6.; Section B. Unit 4 p. 66;
2. Katie Wales. A Dictionary of Stylistics. Second Edition. Longman. Pearson Education. — 429 p.

Lecture 3. Pre-Morphology, Expressive Morphology, Marginal Morphology
Warm-up: Morphology, Language, and Us. Sharing experiences in learning morphology.
Theory: Morphemes as Lego Blocks. Stylistic potential of morphology. Pre-Morphology, Expressive
Morphology, Marginal Morphology
Group Discussion. Short assignments on identification of morphological foregrounding.
Summary. Systematizing theory.
Further guidelines:
1. Chapter 4. Marianne Mithun. Morphology: What’s in a word? P. 71-99.
http://www.linguistics.ucsb.edu/faculty/mithun/pdfs/Mithun%202014%20Morphology,%20What%27s%20i
n%20a%20word.pdf;
2. Stefan Hartmann. Morphological Productivity and Linguistic Creativity. Measuring Linguistic
Innovation and Change.
https://www.academia.edu/7001642/Morphological Productivity_and_Linguistic_Creativity Measuring Li
nguistic_Innovation_and_Change;
3. Katie Wales. A Dictionary of Stylistics. Second Edition. Longman. Pearson Education. — 429 p.
(P.101-102);
4. FElisa Mattiello. Extra-grammatical Morphology in English. Abbreviations, Blends, Reduplicatives,
and Related Phenomena. Topics in English Linguistics [TiEL]. de Gryuter Berlin; New York 2013;
5. Kukharenko V. F. A Book of Practice in Stylistics. — Vinnytsia: Nova knyha, 2000. — 160 c. (Chapter
1. Morphological Level. Morphemic Repetition. Extension of Morphemic Valency — P.11-14);
6. What Is Monologophobia? Elegant Variation and the Fear of  Repetition.
https://www.thoughtco.com/what-is-monologophobia-p2-1691767

Session 1. Key Notions of Stylistics

Compulsory Optional
A. Discussing theory/ Mind-mapping and commenting. C. Stylistics and Social
Style, Object, Subject Matter, Types of Stylistics, Foregrounding, Stylistics | Sciences
and Levels of Language, Developments in Stylistics, Traditions vs. New Participation in surveys, exploring
Trends real-life cases, responding to hot
B. Workshop (Exercises)/Student Creativity :gzﬁ Erslgzztinfdsi;?srzrcfss of the

Performance: Attendance — 1; Activities: A —4; B—4; C—2. Total — 11 points

Materials:
1. PSS: (Paul Simpson. Stylistics. A resource book for students. Routledge. London and New York. —
262p.) Section A. Unit 1 p.2, Unit 2 p. 6.; Section B. Unit 1 p. 50, Unit 2 53;
2. Wales, K. A Dictionary of Stylistics. Second Edition. Longman. Pearson Education. 2011. — 429 p.

Session 2. The Sounds of Your Text.

Compulsory Optional
A. Discussing theory/ Mind-mapping and commenting. C. Stylistics and Social
Onomatopoeia, Assonance, Alliteration, Consonance, Euphony, Rhyme Sciences
and Rhythm Participation in surveys, exploring
real-life cases, responding to hot



http://www.linguistics.ucsb.edu/faculty/mithun/pdfs/Mithun%202014%20Morphology,%20What%27s%20in%20a%20word.pdf
http://www.linguistics.ucsb.edu/faculty/mithun/pdfs/Mithun%202014%20Morphology,%20What%27s%20in%20a%20word.pdf
https://www.academia.edu/7001642/Morphological_Productivity_and_Linguistic_Creativity_Measuring_Linguistic_Innovation_and_Change
https://www.academia.edu/7001642/Morphological_Productivity_and_Linguistic_Creativity_Measuring_Linguistic_Innovation_and_Change
https://www.thoughtco.com/what-is-monologophobia-p2-1691767
https://elearning.kubg.edu.ua/mod/assign/view.php?id=297503

B. Workshop (Exercises)/Student Creativity social issues, and awareness of the
Case-study: Advertise with Acoustic Effects social impact of Stylistics.

Performance: Attendance — 1; Activities: A —4; B —4; C—2. Total — 11 points

Materials:
1. Wales, K.A Dictionary of Stylistics. Second Edition. Longman. Pearson Education. 2011.—429 p.
2. Paliichuk, E.The Creative Linguistics. Draft. 2021. Unit 2.

Session 3. The Shapes of Your Text.
Graphical Ems and SDs. An Exploration.

Compulsory Optional

A. Discussing theory/ Mind-mapping and commenting. C. Stylistics and Social
Graphon & Other Misspellings, Changing the type, Italics, Hy-phe-nation, | Sciences
Mmmmmultiplication and S p a ¢ i n g of a grapheme, CAPITALIZATION, | Participation ~ in  surveys,
Etc., Text Segmentation. Layout. Shaped Text. exploring  real-life ~ ~ cases,

. A ding to hot social i R
B. Workshop (Exercises)/Student Creativity ;i?ozwl:rge ngssoozoii IZZL:?;

8 Symbols That We Turned into Words. Analysis. impact of Stylistics.

Performance: Attendance — 1; Activities: A —4; B —4; C—2. Total — 11 points

Materials:
1. Wales, K. A Dictionary of Stylistics. Second Edition. Longman. Pearson Education. 2011. — 429 p.
2. Paliichuk, E. The Creative Linguistics. Draft. 2021. Unit 2.
3. Kukharenko V. F. A Book of Practice in Stylistics. — Vinnytsia: Nova Knyha, 2000. — 160 p.

Sessions 4. Stylistic Morphology

Compulsory Optional
A. Discussing theory/ Mind-mapping and commenting. C. Stylistics and Social
Pre-morphology, Extra-morphology (Stylistic Morphology: morphemic | Sciences
repetition and extension of morphemic valency), Marginal Morphology Participation in surveys, exploring
real-life cases, responding to hot
B. Workshop (Exercises)/Student Creativity social issues, and awareness of the
social impact of Stylistics.

Performance: Attendance — 1; Activities: A —4; B —4; C—2. Total — 11 points

Materials:
1. Wales, K. A Dictionary of Stylistics. Second Edition. Longman. Pearson Education. 2011. — 429 p.
2. Paliichuk, E. The Creative Linguistics. Draft. 2021. Unit 2.

Sessions 5. Stylistic Morphology in Literary Texts

Compulsory Optional

A. The Morphology of Fear (based on the Tell-Tale Heart by Edgar Poe) C. Stylistics and Social

1. A Net of Negative Prefixes Sciences

2. Foregrounding of the “-ly” morpheme Participation  in  surveys,
B. Workshop (Exercises)/Student Creativity exploring  real-life  ~ cases,
Creative writing (using morphological SDs in writing a detective sto responding o hot social issues,

rea_ g g p g g 1y, and awareness of the social

creating suspense, and other effects) impact of Stylistics.

Performance: Attendance — 1; Activities: A —4; B—4; C—2. Total — 11 points

Materials:
1. Tell-Tale Heart by Edgar Poe (from Delaney D., Ward C., Fiorina C.R. Fields of Vision. — Longman,
2003.—-Vol. 1. P. E96).
2. Wales, K. A Dictionary of Stylistics. Second Edition. Longman. Pearson Education. 2011. — 429 p.
3. Paliichuk, E. The Creative Linguistics. Draft. 2021. Unit 3.

Recommended Individual Project 1 for Module 1 (10 points).



https://elearning.kubg.edu.ua/mod/assign/view.php?id=297504
https://elearning.kubg.edu.ua/mod/assign/view.php?id=297504

Interpreting patterns of sound. Styles in a single poem. An Exploration.
General pattern of grammar; Foregrounded patterns of grammar; Sound and rhythm; Graphology;
Vocabulary and word structure (morphology); What if...? Rewriting a poem.
Materials:
1. PSS: (Paul Simpson. Stylistics. A resource book for students. Routledge. London and New York. —
262 p.) Section C. Unit 4 p.112.
2. Write or Left: An OER Textbook for Creative Writing Classes.
https://issuu.com/scrible77/docs/cw211 oer writeorleft (Poetry Section)

Module Test 1.
Temu nekuiiHuX 1 MpaKTUYHUX 3aHATH (MoxyIb 2)/Topics of lectures and seminars (Module 2)

Lecture 4. To Break or Not to Break the Rules. Grammar and Style.
Transposition of parts of speech.

Warm-up: Is it permissible to break the Grammar Rules?
Theory: Stylistic potential of grammar: transposition of parts of speech, and syntax.
Group Discussion. Short assignments on the identification of grammatical foregrounding.
Summary. Systematizing theory.
Further guidelines:
1. PSS: (Paul Simpson. Stylistics. A resource book for students. Routledge. London and New York.) Section
A. Unit 3 p.9, Unit 2 p. 6.; Section B. Unit 3 p. 59; Section C. Unit 3 p. 108; Section D. Unit 3 p. 161.
2. Katie Wales. A Dictionary of Stylistics. Second Edition. Longman. Pearson Education. — 429 p.

Lecture 5. Grammar and Style in Syntax
Warm-up: A talk on “The Logic and Emotions of Syntactical Constructions”. Writing Challenges.
Theory: Means of syntactical foregrounding. Main Characteristics of the Sentence. Syntactical SDs. Sentence
Length. One-Word Sentences. Sentence Structure. Punctuation. Arrangement of Sentence Members.
Rhetorical Question. Types of Repetition. Parallel Constructions. Chiasmus. Inversion. Suspense.
Detachment. Completeness of Sentence Structure. Ellipsis. One-Member Sentences. Break. Types of
Connection. Polysyndeton. Asyndeton. Attachment.
Group Discussion. Short assignments on the identification of syntactical foregrounding.
Summary. Systematizing theory.
Further guidelines:
1. PSS: (Paul Simpson. Stylistics. A resource book for students. Routledge. London and New York. — 262
p.) Section A. Unit 3 p.9, Unit 2 p. 6.; Section B. Unit 3 p. 59; Section C. Unit 3 p. 108;
2. Katie Wales. A Dictionary of Stylistics. Second Edition. Longman. Pearson Education. — 429 p.;
3. Kukharenko V. F. A Book of Practice in Stylistics. — Vinnytsia: Nova Knyha, 2000. — 160 c.
(Chapter 3. Syntactical Level. Morphemic Repetition. Extension of Morphemic Valency — P.47-59)

Sessions 6. Grammar and Style. Transposition of parts of speech.

Compulsory Optional
A. Discussing theory/ Mind-mapping and commenting. C. Stylistics and Social Sciences
Stylistic potential of grammar: transposition of parts of speech, and | Participation in surveys, exploring real-life
syntax. cases, responding to hqt social issueg, z.md
B. Workshop (Exercises)/Student Creativity awareness of the social impact of Stylistics.

Performance: Attendance — 1; Activities: A —4; B —4; C—2. Total — 11 points

Materials:
Kukharenko V. F. A Book of Practice in Stylistics. — Vinnytsia: Nova Knyha, 2000. — 160 c.

Sessions 7. Grammar in Action.
Compulsory Optional
A. Discussing theory/ Mind-mapping and commenting. C. Stylistics and
Effects of the transposition of parts of speech in literature. Social Sciences



https://issuu.com/scrible77/docs/cw211_oer_writeorleft

B. Workshop (Exercises)/Student Creativity Participation in surveys,

Hllustrating grammar in action: Dickens’s famous fog exploring real-life cases,
responding to hot social

Feature 1. “Fog” as Noun; Feature 2. No verbs; Feature 3. “Trailing :

. ’ . . , issues, and awareness of
constituents”; Feature 4. Narrowing of spatial focus’Feature 5. Internal the social impact of
foregrounding; and Summary. Stylistics.

Performance: Attendance — 1; Activities: A —4; B—4; C—2. Total — 11 points

Materials:
PSS: (Paul Simpson. Stylistics. A resource book for students. Routledge. London and New York. — 262
p.) Section C. Unit 4 p.112.

Sessions 8. Stylistic potential of syntax.
Compulsory | Optional
A. Discussing theory/ Mind-mapping and commenting.
Means of syntactical foregrounding. Main Characteristics of the Sentence. Syntactical SDs. Sentence Length. One-
Word Sentences. Sentence Structure. Punctuation. Arrangement of Sentence Members. Rhetorical Question. Types
of Repetition. Parallel Constructions. Chiasmus. Inversion. Suspense. Detachment. Completeness of Sentence
Structure. Ellipsis. One-Member Sentences. Break. Types of Connection. Polysyndeton. Asyndeton. Attachment.

B. Workshop (Exercises)/Student Creativity C. Stylistics and Social Sciences
Solving Challenges in Stylistic Syntax Participation in surveys, exploring real-life
Stage 1: Identify (Exercising at a sentence level) cases, responding to hot social issues, and

awareness of the social impact of Stylistics.

Stage 2: Classify (categorizing syntactic Ems and SDs)
Stage 3: Analyse (How is it all made up?)

Stage 4: Explain the Stylistic Value (Effects)
Performance: Attendance — 1; Activities: A —4; B—4; C —2. Total — 11 points

Materials:
Kukharenko V. F. A Book of Practice in Stylistics. (Chapter 3. Syntactical Level. P.47-59)

Sessions 9. Syntax in Fiction and Non-fiction.

Compulsory Optional
A. Discussing theory/ Mind-mapping and commenting. C. Stylistics and Social Sciences
Reviewing effects of syntactical Ems and SDs at text level Participation in surveys, exploring real-
B. Workshop (Exercises)/Student Creativity life cases, responding to hot social issues,
. . and awareness of the social impact of
EMs and SDs at the text level (extracts from (non)fiction discourses) Stylistics

Performance: Attendance — 1; Activities: A —4; B —4; C—2. Total — 11 points

Materials: Kukharenko V. F. A Book of Practice in Stylistics. — Vinnytsia: Nova knyha, 2000. — 160 c.
(Chapter 3. Syntactical Level. P.47-59).

Module Test 2.
Temu npaktuynux 3auath (MoAyib 3)/ Topics of lectures and seminars (Module 3)

Lecture 6. Style as a choice. Understanding registers. Stylistic use of vocabulary.

Warm-up: Why do we communicate differently in various situations?
Theory: Styles and Registers. Vocabulary for various registers. Special literary words (poetic diction, archaic words
and forms, stylistic neologisms, foreignisms, barbarisms, bookish words). Conversational words (Special colloquial
vocabulary, slang, jargonisms, professionalisms, dialect, vulgarisms). Neutral words (neutral vocabulary, terms,
nomenclature words, historical words, lexical neologisms, exotic words).
Group Discussion. Short assignments on matching vocabulary units to registers.
Summary. Systematizing theory.
Further guidelines:

1. PSS: (Paul Simpson. Stylistics. A resource book for students. Routledge. London and New York. —

262 p.) Section A. Unit 6 p.22; Section C. Unit 2 p. 102;
2. Katie Wales. A Dictionary of Stylistics. Second Edition. Longman. Pearson Education. — 429 p.



Lecture 7. Meanings. Rhetorical Figures.

Warm-up: What is meaning? Is Metaphor a Queen of Rhetorical Figures?

Theory: Semasiological expressive means and stylistic devices. Metaphor.

Group Discussion. Short assignments on identification of metaphor, and other tropes.

Summary. Systematizing theory.

Further guidelines:

1. PSS: (Paul Simpson. Stylistics. A resource book for students. Routledge. London and New York. —
262 p.) Section A. Unit 3 p.9, Unit 2 p. 6.; Section B. Unit 3 p. 59; Section C. Unit 3 p. 108; Section
D. Unit 3 p.161;
2. Katie Wales. A Dictionary of Stylistics. Second Edition. Longman. Pearson Education. — 429 p.

Lecture 8. Representing Speech and Thought. Cognitive Stylistics. Cognitive Metaphor.

Warm-up: Is the presentation of speech and thought straightforward?

Theory: Peter Stockwell’s Cognitive stylistics. Cognition and style. The spread of cognitive poetics. Key

areas in cognitive stylistics. Figure and ground. Prototypicality. Metaphor and framing. Text worlds. Cognitive

models in and for stylistic analysis. Conceptual metaphor. G. Lakoff’s “Metaphors we live by”. Classification

of cognitive metaphor. Image-schemas.

Group Discussion. Short assignments on identification of metaphor, and other tropes.

Summary. Systematizing theory.

Further guidelines:

1. PSS: (Paul Simpson. Stylistics. A resource book for students. Routledge. London and New York. — 262

p.) Section A. Unit 8 p.30, Unit 10 p.38; Section B. Unit 8 p.80, Unit 10 p. 89; Section C. Unit 8 p. 130, Unit

10 p. 139; Section D Unit 8 p.195, Unit 10 p. 201; (Paul Simpson. Stylistics. A resource book for students.

Routledge. London and New York. — 262 p.) Section A. Unit 3 p.9, Unit 2 p. 6.; Section B. Unit 3 p. 59;

Section C. Unit 3 p. 108; Section D. Unit 3 p.161;

2. Katie Wales. A Dictionary of Stylistics. Second Edition. Longman. Pearson Education. — 429 p.;

3. P. Stockwell. Cognitive stylistics. in Rodney Jones (ed.) (2015) The Routledge Handbook of Language

and Creativity, London: Routledge https://www.academia.edu/8764593/Cognitive_stylistics

4. Video https://www.youtube.com/watch?v=7_ cexWKE7sE;

5. George Lakoff and Mark Johnsen (2003) Metaphors we live by. London: The university of Chicago press.

193 p. http://shu.bg/tadmin/upload/storage/161.pdf

Session 10. Exploring registers. Lexical nuances.
Compulsory | Optional

A. Discussing theory/ Mind-mapping and commenting.
Styles and Registers. Vocabulary for various registers. Special literary words (poetic diction, archaic words and forms,
stylistic neologisms, foreignisms, barbarisms, bookish words). Conversational words (Special colloquial vocabulary,
slang, jargonisms, professionalisms, dialect, vulgarisms). Neutral words (neutral vocabulary, terms, nomenclature
words, historical words, lexical neologisms, exotic words).
B. Workshop (Exercises)/Student Creativity C. Stylistics and Social Sciences
Activity 1. Identifying various types of conversations (lectures, Participation in surveys, exploring real-
conversations, consultations, etc.) life cases, responding to hot social issues,

.. S > and awareness of the social impact of
Activity 2. Referring to proper registers Stylisti

. . . ylistics.
Activity 3. Analyzing vocabulary
Performance: Attendance — 1; Activities: A —4; B—4; C—2. Total — 11 points

Materials:

1. Course Introduction: Rome's Greatness and First
Crises. https://www.youtube.com/watch?v=Z2C8JcWVRFp8&list=PL851F45079A91C3F2;

2. Conversation with a Client https://www.youtube.com/watch?v=PT77n91TUxw;

3. TED's secret to great public speaking | Chris Anderson https://www.youtube.com/watch?v=-
FOCpMAww28;

4. 7 interesting things to talk about with your lover | animated

5. https://www.youtube.com/watch?v=LOQy-3J-v6Y



https://www.academia.edu/8764593/Cognitive_stylistics
https://www.youtube.com/watch?v=7_cexWKE7sE
http://shu.bg/tadmin/upload/storage/161.pdf
https://www.youtube.com/watch?v=ZC8JcWVRFp8&list=PL851F45079A91C3F2
https://www.youtube.com/watch?v=PT77n9iTUxw
https://www.youtube.com/watch?v=-FOCpMAww28
https://www.youtube.com/watch?v=-FOCpMAww28
https://www.youtube.com/watch?v=LOQy-3J-v6Y

Sessions 11. Tropes. Imagery

Compulsory Optional
A. Discussing theory/ Mind-mapping and commenting. C. Stylistics and Social Sciences
Semasiological expressive means and stylistic devices. Participation in surveys, exploring real-
B. Workshop (Exercises)/Student Creativity life cases, responding to hot social issues,
and awareness of the social impact of
EMs and SDs at the sentence and text levels (extracts from Stylistics
(non)fiction discourses)/student creative writing

Performance: Attendance — 1; Activities: A —4; B—4; C —2. Total — 11 points

Materials: Kukharenko V. F. A Book of Practice in Stylistics. — Vinnytsia: Nova knyha, 2000. — 160 p.
(Chapter 2. Lexical Stylistic Devices Level.; Chapter 3 Lexico-syntactical devices — P.23; 57)

Sessions 12. Tropes in Fiction and Non-fiction.

Compulsory Optional
A. Discussing theory/ Mind-mapping and commenting. C. Stylistics and
Semasiological expressive means and stylistic devices. Social Sciences
B. Workshop (Exercises)/Student Creativity Participation in surveys,

Case Study 1: 100 Awfully Good Examples of Oxymorons

exploring real-life cases,
responding to hot social
issues, and awareness of

Analyzing the mechanism, creating contexts

Case Study 2: The 10 Greatest Hyperboles of All Time. Examples of Hyperbole in | the social impact of
Prose and Poetry Case Study 3: 100 Sweet Similes. Figurative Comparisons for | Stylistics.

Sweetness From 'A Dictionary of Similes'

Performance: Attendance — 1; Activities: A —4; B —4; C —2. Total — 11 points

Materials:

1.

Kukharenko V. F. A Book of Practice in Stylistics. — Vinnytsia: Nova knyha, 2000. — 160 c. (Chapter
2. Lexical Stylistic Devices Level.; Chapter 3 Lexico-syntactical devices — P.23; 57);

2. What's the Difference? Brief Introductions to 30 Figures of Speech. Questions and Answers About
Common Figures of Speech https://www.thoughtco.com/introduction-to-figures-of-speech-1691823;

3. 100 Awfully Good Examples of Oxymorons https://www.thoughtco.com/awfully-good-examples-of-
oxymorons-1691814;

4. The 10 Greatest Hyperboles of All Time. Examples of Hyperbole in Prose and Poetry.
https://www.thoughtco.com/greatest-hyperboles-of-all-time-1691854

5. 100 Sweet Similes. Figurative Comparisons for Sweetness From 'A Dictionary of Similes'
https://www.thoughtco.com/sweet-similes-list-1691870

Sessions 13. Styles of metaphor. Exploring metaphor.
Compulsory Optional
A. Discussing theory/ Mind-mapping and commenting. C. Stylistics and Social Sciences

Metaphor. Cognitive Metaphor. G. Lakoff’s “Metaphors we live | Participation in surveys, exploring real-life

by”. Classification of cognitive metaphor. Image-schemas.

cases, responding to hot social issues, and

B. Workshop (Exercises)/Student Creativity

awareness of the social impact of Stylistics.
Image schemas in texts on social situations

EMs and SDs at the sentence and text levels (extracts from (human  trafficking) and SPIDERWEB
(non)fiction discourses)/student creative writing metaphor in human trafficking texts.

Performance: Attendance — 1; Activities: A —4; B —4; C—2. Total — 11 points

Materials:

1.

Stockwell, P. Cognitive stylistics. in Rodney Jones (ed.) (2015) The Routledge Handbook of Language
and Creativity, London: Routledge https://www.academia.edu/8764593/Cognitive_stylistics

Video https://www.youtube.com/watch?v=7 cexWKE7sE;

George Lakoff and Mark Johnsen (2003) Metaphors we live by. London: The university of Chicago
press. 193 p. http://shu.bg/tadmin/upload/storage/161.pdf

Paliichuk, E. (2022) “Cognitive ‘warning signs’ in human trafficking media texts”, Crossroads. A
Journal of English Studies, 38. doi: 10.15290/CR.2022.38.3.03.



https://www.thoughtco.com/introduction-to-figures-of-speech-1691823
https://www.thoughtco.com/awfully-good-examples-of-oxymorons-1691814
https://www.thoughtco.com/awfully-good-examples-of-oxymorons-1691814
https://www.thoughtco.com/greatest-hyperboles-of-all-time-1691854
https://www.thoughtco.com/sweet-similes-list-1691870
https://www.academia.edu/8764593/Cognitive_stylistics
https://www.youtube.com/watch?v=7_cexWKE7sE
http://shu.bg/tadmin/upload/storage/161.pdf

5. Paliichuk, E. (in press) “A Spiderweb of Human Trafficking: An Empirical Linguistic
Study”, Crossroads. A Journal of English Studies.

Sessions 14. Styles of metaphor. Exploring metaphor.

Compulsory Optional
A. Discussing theory/ Mind-mapping and commenting. C. Stylistics and Social Sciences
Analyzing abstracts to research papers on metaphor (at student choice) | Participation in surveys, exploring real-
B. Workshop (Exercises)/Student Creativity life cases, responding to hot social issues,
Metaphors in everyday discourse and literary discourse. Metaphors and awareness of the social impact of
) Stylistics.
and metonymy in different kinds of texts Metaphors in texts on social situations
1. Analysis of a poem 40 — LOVE by Roger McGough (the SPIDERWERB of human trafficking)
2. Metaphor and metonymy in different kinds of texts. Analysis
Activities.
3. Metaphor in prose fiction: an example

Performance: Attendance — 1; Activities: A —4; B—4; C—2. Total — 11 points

Materials:

1. PSS: (Paul Simpson. Stylistics. A resource book for students. Routledge. London and New York. — 262
p.) Section B. Unit 11 p. 92, Section C. Unit 11 p.142;

2. The Value of Analogies in Writing and Speech. https://www.thoughtco.com/what-is-an-analogy-
1691878

3. Love Is a Metaphor: 99 Metaphors for Love. "Metaphors Are Dangerous. Love Begins With a
Metaphor." https://www.thoughtco.com/love-is-a-metaphor-1691861

4. Paliichuk, E. (2022) “Cognitive ‘warning signs’ in human trafficking media texts”, Crossroads. A
Journal of English Studies, 38. doi: 10.15290/CR.2022.38.3.03.

5. Paliichuk, E. (in press) “A Spiderweb of Human Trafficking: An Empirical Linguistic
Study”, Crossroads. A Journal of English Studies.

Recommended Individual Project 2 for Module 2 (10 points). Case-study. 20 Metaphors About Time

Activity 1. Identifying

Activity 2. Classifying

Activity 3. Creating contexts and examples

Activity 4. Where metaphor lives: Economy, Business, Education, Advertising, Science (exploring texts,

search for metaphors in various discourses)

Materials:

1. 20 Metaphors About Time https://www.thoughtco.com/metaphors-about-time-1691876;

2. PSS: (Paul Simpson. Stylistics. A resource book for students. Routledge. London and New York. — 262
p.) Section A. Unit 3 p.9, Unit 2 p. 6.; Section B. Unit 3 p. 59; Section C. Unit 3 p. 108; Section D. Unit
3p.161;

3. Katie Wales. A Dictionary of Stylistics. Second Edition. Longman. Pearson Education. — 429 p.;

Video https://www.youtube.com/watch?v=7_cexWKE7sE;

5. George Lakoff and Mark Johnsen (2003) Metaphors we live by. London: The university of Chicago
press. 193 p. http://shu.bg/tadmin/upload/storage/161.pdf

R

Module Test 3.
Temu npaktuyHux 3aHATH (MoayJb 4)/ Topics of lectures and seminars (Module 4)

Lecture 9. Narrative Stylistics. The Image of the Author. Image of the Character.
Warm-up: Is the presentation of speech and thought is straightforward?
Theory: Abstract storyline. Represented storyline. Domain in Stylistics.
Group Discussion. Making a chart for plots based on extracts from literary texts.
Summary. Systematizing theory.
Further guidelines:


https://www.thoughtco.com/what-is-an-analogy-1691878
https://www.thoughtco.com/what-is-an-analogy-1691878
https://www.thoughtco.com/love-is-a-metaphor-1691861
https://www.thoughtco.com/metaphors-about-time-1691876
https://www.youtube.com/watch?v=7_cexWKE7sE
http://shu.bg/tadmin/upload/storage/161.pdf

PSS: (Paul Simpson. Stylistics. A resource book for students. Routledge. London and New York. — 262
p.) Section A. Unit 5 p.18; Section B. Unit 5 p.70; Section C. Unit 5 p. 114; Section D Unit 5 p.176;
Katie Wales. A Dictionary of Stylistics. Second Edition. Longman. Pearson Education. — 429 p.;
Kukharenko V. F. A Book of Practice in Stylistics. — Vinnytsia: Nova knyha, 2000. — 160 c. (Chapter
4. Types of Narration — P. 57).

Lecture 10. Style and point of view. Approaches to point of view

Warm-up: What is your point of view? Point of view in a movie and a piece of literature. Sharing watching
and reading experiences.

Theory: Point of view in fiction, planes of point of view in narrative fiction (ideological temporal, spatial,
psychological). Multimodality.

Group Discussion. Analyzing points of view based on episodes of various movies.

Summary. Systematizing theory.

Further guidelines:

1. PSS: (Paul Simpson. Stylistics. A resource book for students. Routledge. London and New York. —262
p.) Section A. Unit 7 p.26; Section B. Unit 7 p.77; Section C. Unit 7 p. 123; Section D Unit 7 p.195.
2. Point-of-view shot. https://en.wikipedia.org/wiki/Point-of-view_shot
3. 10 Movies with The Best Uses of Point-of-View Shots http://www.tasteofcinema.com/2016/10-movies-
with-the-best-uses-of-point-of-view-shots/
4. Point of view. Literature and film. Written by: The Editors of Encyclopaedia Britannica.
https://www.britannica.com/art/point-of-view-literature-and-film
5. A  Movie’s POV:  What’s your Point of  View?  January 18,  2013.
https://www.videomaker.com/videonews/2013/01/a-movies-pov-whats-your-point-of-view
6. Point of View Shots: Creative Examples of Camera Movements and angles.
https://www.studiobinder.com/blog/point-of-view-shot-camera-movement-angles/
7. A Different Perspective: How POV Affects Your Filmmaking. By Ryan McAfee.
https://blog.pond5.com/15760-a-different-perspective-how-pov-affects-video/
Sessions 15-16. Style variation in narrative.
Compulsory Optional
A. Discussing theory/ Mind-mapping and commenting. C. Stylistics and Social Sciences
Narrative Stylistics. The Image of the Author. Image of the | Participation in surveys, exploring real-life cases,
Character responding to hot social issues, and awareness of

B. Workshop (Exercises)/Student Creativity
Exploring cases from fiction. Storytelling in non-fiction.
Text interpretation

the social impact of Stylistics.
Storytelling in media (human trafficking)

Performance: Attendance — 1; Activities: A —4; B —4; C—2. Total — 11 points

Materials:
Priming Effects in Media Discourse in Human Trafficking: A Narrative Perspective
https://www.researchgate.net/publication/296839613 PRIMING EFFECTS IN_MEDIA DISCOURSE

ON_HUMAN_TRAFFICKING THE NARRATIVE PERSPECTIVE

Kukharenko V. F. A Book of Practice in Stylistics. — Vinnytsia: Nova knyha, 2000. — 160 c. (Chapter 4.
Types of Narration — P. 57)

Sessions 16. A sociolinguistic model of narrative.

Compulsory Optional
A. Discussing theory/ Mind-mapping and commenting. C. Stylistics and
Narrative category and Narrative question Social Sciences
Narrative function and Linguistic form Participation in surveys,
Putting the model to work: a natural narrative. exploring real-life cases,
. = . responding to hot social
Stylistics and natural narrative :

. . . issues, and awareness of
Narrative category and Narrative question the social impact of
Narrative function and Linguistic form Stylistics.

Putting the model to work: a natural narrative. Storytelling — in  media

Stylistics and natural narrative (human trafficking)



https://en.wikipedia.org/wiki/Point-of-view_shot
http://www.tasteofcinema.com/2016/10-movies-with-the-best-uses-of-point-of-view-shots/
http://www.tasteofcinema.com/2016/10-movies-with-the-best-uses-of-point-of-view-shots/
https://www.britannica.com/art/point-of-view-literature-and-film
https://www.videomaker.com/videonews/2013/01/a-movies-pov-whats-your-point-of-view
https://www.studiobinder.com/blog/point-of-view-shot-camera-movement-angles/
https://blog.pond5.com/15760-a-different-perspective-how-pov-affects-video/
https://www.researchgate.net/publication/296839613_PRIMING_EFFECTS_IN_MEDIA_DISCOURSE_ON_HUMAN_TRAFFICKING_THE_NARRATIVE_PERSPECTIVE
https://www.researchgate.net/publication/296839613_PRIMING_EFFECTS_IN_MEDIA_DISCOURSE_ON_HUMAN_TRAFFICKING_THE_NARRATIVE_PERSPECTIVE

B. Workshop (Exercises)/Student Creativity

Labov’s narrative model.
Analyzing examples from fiction (at student choice) based on the Labovian
model.

Performance: Attendance — 1; Activities: A —4; B —4; C—2. Total — 11 points

Materials:
PSS: (Paul Simpson. Stylistics. A resource book for students. Routledge. London and New York. — 262 p.)
Section C. Unit 5 p. 114

Sessions 17. Exploring point of view. Changing Perspective.

Compulsory Optional

A. Discussing theory/ Mind-mapping and commenting. C. Stylistics and Social
Point of view in fiction, planes of point of view in narrative fiction | Sciences
(ideological temporal, spatial, psychological). Multimodality. Participation in surveys, exploring
B. Workshop (Exercises)/Student Creativity ZZilijllfiesSzzzes;nge?;’;‘;“efést(()’ . ltl}?;
1. Exploring point of view based on The Tell-Tale Heart by Edgar Allan | _ ., impac‘z of Stylistics.

Poe. (FV: Text E29 The Eye). Storytelling in  media (human

trafficking)

Performance: Attendance — 1; Activities: A —4; B—4; C —2. Total — 11 points

Materials:

1. PSS: (Paul Simpson. Stylistics. A resource book for students. Routledge. London and New York. — 262
p.) Section D Unit 7 p.196;

2. Point of View Shots: Creative Examples of Camera Movements and angles.
https://www.studiobinder.com/blog/point-of-view-shot-camera-movement-angles/;

3. A Different Perspective: How POV Affects Your Filmmaking. By Ryan McAfee.
https://blog.pond5.com/15760-a-different-perspective-how-pov-affects-video/;

4. The Tell-Tale Heart by Edgar Allan Poe. (FV: Text E29 The Eye (Delaney D., Ward C., Fiorina C.R.
Fields of Vision. — Longman, 2003. — Vol. 1-2);

5. Multimodality https://en.wikipedia.org/wiki/Multimodality.

Sessions 18. Choosing POV in sharing reading/watching experiences.

Compulsory Optional

A. Discussing theory/ Mind-mapping and commenting. C. Stylistics and Social

Sharing reading and watching experiences, analysis, illustrations | Sciences
Participation in surveys, exploring

First-person; First-Person Peripheral; Second-person Person; Third- real-life cases, responding to hot
person Person; Third-Person Limited, Third-Person Omniscient. social issues, and awareness of the
B. Workshop (Exercises)/Student Creativity social impact of Stylistics.

. . ; ) ; Storytelling in media (human
Sharing reading and watching experiences, analysis of a POV of a | .44 cking)

piece of literature or movie at the student's choice, illustrations

Performance: Attendance — 1; Activities: A —4; B —4; C—2. Total — 11 points

Materials:

PSS: (Paul Simpson. Stylistics. A resource book for students. Routledge. London and New York. — 262 p.)
Section D Unit 7 p.196.

Point of View Shots: Creative Examples of Camera Movements &  Angles.
https://www.studiobinder.com/blog/point-of-view-shot-camera-movement-angles/;

A Different Perspective: How POV Affects Your Filmmaking. By Ryan McAfee.
https://blog.pond5.com/15760-a-different-perspective-how-pov-aftfects-video/;

Multimodality https://en.wikipedia.org/wiki/Multimodality.



https://www.studiobinder.com/blog/point-of-view-shot-camera-movement-angles/
https://blog.pond5.com/15760-a-different-perspective-how-pov-affects-video/
https://en.wikipedia.org/wiki/Multimodality
https://www.studiobinder.com/blog/point-of-view-shot-camera-movement-angles/
https://blog.pond5.com/15760-a-different-perspective-how-pov-affects-video/
https://en.wikipedia.org/wiki/Multimodality

Recommended Individual Project 3 for Module 4 (10 points). Presenting a story/movie from a POV at
the student's choice. Deliver a presentation of a book or movie from a specific point of view (narrator,
character, author, director, actor, etc.)

Module Test 4
6. KoHTpoJIb HABYAJILHHUX I0CATHEHb
6.1. Cucrema OIiHIOBaHHSI HABYAJIbHUX JIOCSITHEHb CTYJICHTIB

Bun gisutbHOCTI cTyieHTa Moayns 1 | Moayns 2 | Moayns 3 Mopyns 4
52
? 5| a4 8 8 v
S E s |E .| E |a.]|E s
ZE| E 7.8 E =R 2.8 £ 7.8
2al 8 | 5= 8 | 38| % Ss| 5| 23
Sz | 2902 [£S: |£9]:2|£¢9
=2/ 5 | 25|58 | 25|58 |258/5 |88
SE| = S & | = S 4| X S 4 & s 4
s3| 2 | = E | = = = = | =
= = =z =z =
BigBigyBaHHs JEKIIHHUX 3aHIThH 1 1 3 1 2 1 1 2
BinBinyBaHHS IPaKTUYHUX 3aHSThH 1 1 5 1 4 1 5 1 4
Po6oTa Ha MpakTHYHOMY 3aHATTI 10 5 50 4 40 5 50 4 40
CamocriitHa poboTa 5 - - - - - - 6 30
BukoHaHHS MOyJIEHOT pOOOTH 25 1 25 1 25 1 25 1 25
Pazowm | - 83 - 71 - 83 - 101
MakcumMasbHa KiIbKICTh OaIiB: 338
Po3paxyHok koedilieHTa: 60 :338=0,18

6.2. 3aBmaHHs Ul CAMOCTIHOT pOOOTH Ta KPUTEPil OIIHIOBAHHS.

3micToBi Moy 1-2.

OmnpaitoBaHHsl TEPMIHONOTIYHOI 0a3u, BUKOHAHHS MPAKTUYHHMX 3aBJaHb Ha OCHOBI CTHUJIICTUYHOTO
aHaJli3y 3 OCOOJMBOIO YBarolw 10 XYAOXHIX 3ac0o0iB aHIJIIHChKOI MOBHM BCIX piBHIB (()OHOJOTIYHUH,
MOp(}OIOTTYHUN, TEKCUKOIOTIYHH, CEMacioNOTIYHUHN, CHHTaKCUYHUiT) — 18 rox.

Bukonani 3aBmgaHHS OLIHIOIOTHCS BIAMOBIAHO 1O CTYINEHS BUKOHAHHS S 0a30BHUX eJeMEHTIB,
3aKJIQICHUX Y 3aBJaHHI Ui BHSIBJICHHS CTYIEHsS OBOJIOJIHHS HAaBHYKaMM PO3Mi3HaBaHHS CTUIICTUYHHUX
3ac001B aHIIIIICHKOT MOBH.

JloAaTKOBUMH KPUTEPISIMU € pEJIEBAaHTHICTh, CTYIMiHb MPOSIBY 3aCBOEHHS TEOPETUYHOI'O Marepiaiy,
MIPaKTUYHE BOJIOAIHHS aHIIIMCHKOIO MOBOIO.

3micToBi Montyi 3-4.

3acTocyBaHHS KJJaCUUHUX 1 CyYaCHUX HAIPSIMIB CTUJIICTUYHOTO aHaJlI3y JUIsl CAMOCTINHOT IHTepIpeTarii
(bparmMeHTiB IPO30BHX 1 MOETUYHHUX TEKCTIB. — 18 rox

Bukonani 3aBmaHHS OIIHIOIOTHCS BIAMOBIAHO 1O CTYINEHS BUKOHAHHS S 0a30BHX eJeMEHTIB,
3aKJIQJICHUX Y 3aBJaHHl Ui BHUSIBICHHS CTYIEHsS OBOJIOJIHHS HAaBUYKAMU PO3Mi3HABaHHSA CTUIICTUYHHUX
3ac001B aHTTIICHKOT MOBH.

JloAaTKOBUMH KPUTEPISIMU € PENIeBAaHTHICTb, CTYIiHb MPOSIBY 3aCBOEHHS TEOPETUYHOTO Marepiaiy,
MPAKTUYHE BOJIOJIIHHS aHIJIIHCHKOI MOBOIO.

6.3. ®opMu IpOBEIEHHS MOIYJIBHOTO KOHTPOJIIO Ha KPUTEPil OLlIHIOBAaHHS.

[IpoBeneHHST MOIYJIBHOTO KOHTPOJIIO BiIOYBA€ThCS y HOPMi ayAUTOPHOTO 3aHSATTS, MiJ] Yac SIKOTO CTYICHTH
BUKOHYIOTh TECT y MUCbMOBIN (hOpMi.

Jlnis moaymio 1 TecT MICTUTB 25 3aTUTaHbh TEOPETUYHO-TIPAKTUIHOTO XapaKTepy, CIIPSIMOBaHI Ha BUSBICHHS
3HaHb B paMKaxX MPOHJACHOTO0 TEOPETUYHOrO MaTepialy , a TaKOX XYIOKHI 3aco0H, sKi HEOOX1THO
inerTudikyBatu. OILIHIOBaHHS MOJYJBHOTO TECTy BiZOYBa€ThCS BIAMOBITHO A0 KUTBKOCTI MPaBUIBLHUX
BiZIIOBiIeH, TOOTO MaKCHMAaILHO 25 OalliB.

Jiist MOAysIo 2 TECT MICTUTH 25 3aITUTaHbh TEOPETUYHO-TIPAKTUIHOTO XapaKTepy, CIIPSIMOBaHI Ha BUSBJICHHS
3HaHb B paMKaxX MPOHJACHOTO0 TEOPETUYHOrO MaTepialy , a TaKOX XYIOKHI 3aco0H, sSKi HEOOX1THO



inenTudikyBatu. OIIHIOBAaHHS MOIYJIBHOTO TECTY BIIOYBAETHCS BIAMOBIAHO 10 KUTBKOCTI TMPaBUIBHUX
BIATIOBiEH, TOOTO MaKCHMAaIbLHO 25 OailiB.

Jlist Moysio 3 TeCT MICTHTh 25 3alUTaHb TEOPETHYHO-TIPAKTUYHOTO XapaKTePy, CIIPSIMOBaHI Ha BUSBICHHS
3HaHb B pPaMKax MPOHIEHOr0 TEOPEeTHYHOro Marepialy, a TaKoX XYHOXKHI 3aco0H, SKi HE0OXiIHO
inenTudikyBaTu. OLIHIOBaHHS MOIYJIBHOTO TECTY BIIOYBAETHCS BIAMOBIIHO 10 KUIBKOCTI MPaBHIIBHUX
BIAIOBIIEH, TOOTO MAaKCUMAJILHO 25 OaiB.

Jlst Mogyito 4 — MOTyJIbBHHIM KOHTPOJIb TIPOBOJUTHLCS B YCHIM/TECTOBIM (popMi 1 CIIpSMOBaHHI Ha 3arajibHe
3aCBOEHHS TEOPETUYHOTO MaTepially 1 CTHIIICTUYHOI KOMIIETEHII1.

3aranpHa yCHIIIHICTh BUKOHAHHS KOXXHOTO MOJYJIBHOTO TECTY BUMIPIOETHCS SIK 25 OaiB.

Posmnoain oniHOBaHHS MOIYJILHOTO KOHTPOJIIO:

21-25 6aniB — A (BiAMIHHO)

18-20 6aniB — B (mo6pe)

16-17 6aniB — C (106pe)

14-15 6aniB — D (3a10B1JIBHO)

12-13 6aniB — E (3a10BisIbHO)

10-11 6aniB — FX (He3aq0BUIBHO)

1-9 6aniB — F (He3am0BUIbHO)

6.4. ®opMu IPOBECHHS CEMECTPOBOTIO KOHTPOJIIO Ta KPUTEPIi OI[IHIOBAHHS.
HaByaibHi JOCATHEHHSI CTYIOCHTIB 13 MuCHUIUTIHA «CTHIIICTHKA AaHTIIIWCHKOI MOBHY» OIIIHIOIOTBCS 32
MOJIyJIbHO-PEUTHHTOBOIO CHUCTEMOIO, B OCHOBY SIKOi MOKJIAJE€HO MPHUHIMI KOONEpaliiHOl 3BITHOCTI,
000B’SI3KOBOCTI MMiJJICYMKOBOTO KOHTPOJIIO, HAKOMMYYBAJIbHOI CUCTEMH OLIHIOBAHHS PiBHS 3HaHb, YMIHb Ta
HAaBUYOK; PO3IMIMPEHHS KUIBKOCTI MiACYMKOBHX OaniB. MakcuMmaneHUll mnepeaek3aMeHaliinuii 0an 3
ypaxyBaHHIM KoedirienTa ctaHoBUTH 60 OariB.
CeMecTpoBuUi KOHTPOJIb AJISl CTYJIEHTIB 3a04HOI JOPMH HaBYaHHA Mepeadadae HalKMCaHHS KypcoBOi poOoTu
Ha OJIHY i3 3aIPOIIOHOBAHUX IPOEKTHUX TEM, IIO OIIHIOETHCA 32 100-0aIbHOI0 MIKATIOH0.

6.4.1 IlponoHoBaH1 HAPSAMKH pOOOTH 11010 BUKOHAHHS KYpCOBOi po00TH
1. JIIHTBOCTHIIICTHYHUN aHaJi3 PparMeHTy XyJI0KHbBOTO MMPO30BOTO TBOPY

OnopHuit marepian

Theory: The parameters of stylistic interpretation of a literary text.

Warm-up: How to do a stylistic analysis. Ice-breaking in text interpretation.

Theory: Plot, Tone, Atmosphere, Characters, Characterization, Point of View, Theme. Message.
Foregrounding: Sound and Shapes in a Text. Morphology. Parts of Speech and Categories.
Sentences. Images. Sensory Words. Semasiology. Lexical Layer. Settings: Time. Places.

Group Discussion. Predicting effects based on convergence of verbal means.

Summary. Systematizing theory.

Further guidelines:

PSS: (Paul Simpson. Stylistics. A resource book for students. Routledge. London and New
York. — 262 p.) Section A. Unit 5 p.18; Section B. Unit 5 p.70; Section C. Unit 5 p. 114; Section
D Unit 5 p.176;

Kukharenko V. F. A Book of Practice in Stylistics. — Vinnytsia: Nova knyha, 2000. — 160 c.
(Samples of Stylistic Analysis. — P. 87-90).

Practice: Stylistic interpretation of a literary text.

Workshop. First treads in text interpretation.

Activity 1. Analysis of a passage (linguistic peculiarities)

Activity 2. Analysis (compositional parts)

Activity 3. Analysis (Tone, Atmosphere)

Activity 4. Analysis (Characters, Characterization)

Activity 5 Analysis (Settings: Time. Places).

Materials: Kukharenko V. F. A Book of Practice in Stylistics. — Vinnytsia: Nova knyha, 2000. —
160 c. (Extracts for comprehensive stylistic analysis. — P. 91-103)

2. JIIHTBOCTHITICTHYHUN aHaJi3 PparMeHTy aHTJIOMOBHOTO XY0’KHBOT'O MIOETUYHOTO TBOPY (32
pEeKOMEeH Ialliel0 BUKIIagada abo Ha BIACHUN BUOIp)



3. JIIHTBOCTHITICTHYHMIA aHAJIi3 aHTJIOMOBHOTO (PparMeHTy MEAIMHOTO AUCKYPCY (32 PEKOMEHIAITIEI0
BHKJIaJa4a abo Ha BJIIACHUH BUOIp)

4. JIIHTBOCTHUTICTHYHMIA aHaJIi3 aHTJIOMOBHOTO ()parMeHTy HAyKOBOTO JAMCKYPCY (32 PEKOMEHAAITIEIO
BUKJIa/1aya a0 Ha BJIacHUH BUOIp)
5. JIIHTBOCTHITICTHYHMNA aHAJIi3 aHTJIOMOBHOTO ()parMeHTy PEKIaMHOTO JUCKYPCY (3a PEKOMEHAAITIEID

BUKJIa/1aya a0 Ha BJIacHUH BUOIp)
6.4.2. Kpurepii oriHeHHsS KypCcOBOi poOOTH

Peiitunrosuii | baju 3a 3HayeHHs PETHHIOBOIO Oayry
oan ¢T00aJILHO
10 HIKAJO0K
A 90-100 BinMiHHO — BiAMIHHHMW pIBEHb yMiHb BHKOHAHHS JIIHTBOCTHIJIICTUYHOTO
OaTiB aHaNi3y 3 JCTAJIbHUM BHUCBITIICHHSM TEOPETHYHUX MapaMETpPiB aHami3y Ta

JETAIbHAM TIOSICHEHHSIM CTHWJIICTHYHMX SIBUII HA PI3HUX MOBHUX DIBHSX Y
TEKCTi. ABTOp MOBHHEH HABECTH PENPE3CHTATUBHY KiNbKICTh MOBHHX
MPUKIIAIiB, HAAATH iX IHTEpPIPETaTUBHUN KOMEHTAp Ta y3aralbHUTH OTPUMaHi
pesynbratd y  (opMi BHCHOBKIB Ta BCTAaHOBIIOBaTH 3B’SI3Ky V
COILIIOKYJNbTYpHOMY  acrmiekTi. PoOora moBHHHa OyTH CamMOCTiHHOIO
JHTBOCTHITICTUYHOIO PO3BIJIKOIO Ta BUKOHAHA HAa BUCOKOMY PiBHI BOJIOJiHHS
AHIITIHCHKOI0 MOBOIO.

B 82-89 GaniB | Ayxe mobpe — [g0CTaTHRO BHUCOKHHA piBEHb yMiHb BHKOHAHHSI
JIHTBOCTMJIICTUYHOTO aHANi3y 3 IIHPOKMM BHUCBITICHHSM TEOPETUYHUX
napaMeTpiB aHali3y Ta MOSCHEHHSIM CTHIIICTHYHMX SBUII HA PI3HUX MOBHHX
PIBHSX y TEKCTi. ABTOp IOBHHEH HABECTH PETPE3CHTATUBHY KiJTbKICTh MOBHHIX
MIPHUKIIAJIB, HAJATH 1X IHTePIPETaATUBHUI KOMEHTAp Ta y3aralbHUTH OTPUMAaHi
pe3ynbratd y (opmi BUCHOBKIB. PoOora moBMHHA OyTH CaMOCTIHHOIO
JIIHTBOCTHJIICTUYHOK PO3BIAKOI0 0€3 CYTTEBUX MOMHUIIOK TEOPETHYHOrO abo
MOBHOT'O XapakTepy.

C 75-81 6amiB | JobOpe — B 1inomy n00puii piBeHb YMiHb BUKOHAHHS JIIHTBOCTHJIICTUYHOIO
aHaJizy 3 LIMPOKHM BHCBITIICHHSM TEOPETUYHUX TapaMeTpiB aHamizy Ta
MOSICHEHHSIM CTHJIICTUYHHX SIBUII HA Pi3HUX MOBHUX DPIBHSIX Y TEKCTi. ABTOD
TIOBUHEH HABECTH PENPE3EHTAaTUBHY KUIbKICTh MOBHMX NPHKJIA/IB, HAIATH iX
IHTEpPIPETaATUBHUN KOMEHTAp Ta y3araJlbHUTH OTPUMaHi pe3yibTaT y (hopmi
BUCHOBKiB. Po0OoTa moBHHHa OyTH CaMOCTIHOIO JIIHI'BOCTHJIICTUYHOIO
po3BiaKoro. JlomyckaeTbcs He3HaYHA KUIBKICTh MOMHIJIOK TEOPETHYHOrO abo
MOBHOTO XapakTepy.

D 69-74 6amiB | 3a710BUILHO — TOCEPENHIN piBeHb YMiHb BHUKOHAHHS JIIHIBOCTHJIICTUYHOIO
aHalizy 3 pparMeHTapHUM BHCBITIEHHIM TEOPETUIHHUX MTApaMETPiB aHATI3y Ta
MOSICHEHHSM CTHJIICTUYHMX SIBHII Yy TEKCTi. ABTOp IOBUHEH HaBECTH
3aJI0BIJIbHY KUIBKICTh MOBHHX MpPHKIAAiB, HajgaTh ix KomeHTap. Pobota
MOBHHHA OYTH CaMOCTIHHMM TPOEKTOM. MoOKe MaTH 3HA4Hy KUTBKICTh
HEJIOJIKIB TEOPETHYHOT0 a00 MOBHOT'O XapaKTepy.

E 60-68 GamiB | JocraTHh0 — MiHIMATLHO MOJIMBHHA JOMYCTUMUN PiBE€Hb YMiHb BHKOHAHHS
JIHTBOCTMIJIICTUYHOTO aHaJi3y, YMiHb PO3IMI3HABATH CTHIIICTHYHI SBHINA Ta
HaJaBaTH BIAIOBIIHI [IOSICHEHHS.

FX 35-59 Ganis | He3amoBinbHO 3 MOKIIMBICTIO TOBTOPHOTO CKJIaJaHHS — HE33aJOBIJIbBHUN PiBEHb
3HaHb T4 YMiHb JIHTBOCTHJIICTHYHOTO aHAIi3y, 3 MOXIUBICTIO MOBTOPHOTO
MIEPECKIIaIaHHS 32 YMOBH HAJIEKHOTO CAMOCTIHHOTO JOOIPAIIOBAHHS

F 1-34 6anis | He3zagoBinbHO 3 00OB’S3KOBMM MOBTOPHMM BHBUEHHSM KypCy — AOCHTH
HU3BKUH piBeHb 3HaHb (YMiHb), IO BHUMAara€ IOBTOPHOI'O BHUBYEHHS
JUCLUILIIHHA.

[TincyMKOBHI KOHTPOJIb IPOBOIUTHCA Y (hOpMi ICIUTY BIAMOBIHO 10 CyMU HaKOIIMYEHOTo Oaiy 3a 4 Moy
Ta pe3yJbTaTy yCHOI BIJIMOBI/II Mij Yac iCIIUTY ab0 pPe3yJIbTaTy MUCHhbMOBOTO TECTY Ha €JIEKTPOHHOMY KYpCi.
Icnut 31 CcTUITICTUKY POBOAUTHCS B yCHIN (200 MUCHMOBIH (hopMi Ul AMCTAHIIHOTO HAaBYaHH:) (HopMi B
OJWH JEHb JUIA aKaJeMidyHOl rpynu. Y OijeT BKIIOYEHO JBa TEOPETHYHHMX NMUTAHHS Ta OJHE NPAKTHIHE
3aBaHHs (a00 KoMIulekcHUH TecT Ha 40 GainiB Ha eneKTpoHHOMY Kypci). OnHOMY cTyaeHTy aaeThest 20 XB.



JUTS TTATOTOBKY BIJIMOBI/II Ta BUKOHAHHS MPAKTUYHOTO 3aBIAHHS ISl YCHOTO €K3aMeHy a0o 25 XBWJIMH Ha
BHUKOHAHHS TCCTOBOI'O 3aBAaHHA IJIA I[I/ICTaHL[iI\/'IHO'l. q)OpMI/I HaB4YaHHI.

6.5. OpieHTOBHHUI TIEPETiK MUTaHb JJIs CEMECTPOBOT'O KOHTPOJIO (iCIIHT).
Subject matter of stylistics. Language, speech, style.

Types of stylistics, and their approach towards language study.
Different concepts of style. Language style.
Language-as-a-system and language-in-use. Functional approach towards language study.
Language variation. The notion of invariant and variant.
The notion of context and types of context.
Different types of meaning. Stylistic meaning.
Semantic structure of the word. Types of lexical meaning.
Stylistic classification of the English vocabulary.
. Classification and stylistic functions of literary words and neutral vocabulary
. Approaches and definitions of colloquial vocabulary, and its types.
. Stylistic context. Foregrounding.
. Notion of language expressive means and stylistic devices. Convergence of stylistic devices.
. Phonetic expressive means and stylistic devices.
. Versification is a major pattern of sound arrangement.
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. Types of sound-instrumenting.

. Graphical expressive means and stylistic devices.

. Types and functions of graphon.

. Morphological level and its stylistic potential in Modern English.

. Stylistic value of syntax. The length of the sentence and its stylistic relevance.

. Syntactical expressive means based on the reduction of the basic model of the sentence and its structural,
semantic, and functional characteristics.

22. Syntactical expressive means based on the redundancy of the basic model of the sentence; and their

structural, semantic, and functional characteristics.
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23. Syntactical expressive means based on the violation of word order in the basic model of the sentence;
their structural, semantic, and functional characteristics.

24. Syntactical stylistic devices; their structural, semantic, and functional characteristics.

25. General characteristics of the English semasiological expressive means and stylistic devices.

26. Classification of figures of substitution. Expressive means based on the notion of quantity and
expressive means based on the notion of quality.

27. General characteristics of figures of substitution as expressive means of semasiology.

28. Figures of quantity: hyperbole, meiosis. Their structural, semantic, and functional characteristics.

29. Metaphorical group. Mechanism of metaphoric transfer of name. Types of metaphor.

30. Metonymical group. The syntactic and semantic difference between metonymy and metaphor.

31. Irony; its structural, semantic, and functional characteristics. Context types of irony.

32. Figures of identity: simile, substituting and specifying synonyms; their structural, semantic, and
functional characteristics.

33. Figures of inequality: climax, anti-climax, pun, zeugma; their structural, semantic, and functional
characteristics.

34. Figures of opposition: antithesis, oxymoron; their structural, semantic, and functional characteristics.

35. Cognitive Stylistics. Basic notions. Outstanding linguists.

36. Cognitive metaphor. Classification. Prominent scientists.

37. Narrative Stylistics. Abstract storyline. Represented storyline. Domain in Stylistics.

38. Point of view in Literature. Types and effects. The notion of multimodality.



3pa3ok Oijera

KHIBCbKUI YHIBEPCUTET IMEHI BOPUCA I'PIHUEHKA
IHCTUTYT ®UIOJIOT'TI
Kagenpa anraiiicbkoi ¢inoJiorii Ta nepexiaagy
Ex3ameH 3i cTHJIICTHKH aHIIICbKOI MOBH
cnenianbHOcTi 035 OUIOJIOI'TA
ocsithboro piBas [TEPILINIM (6akanaBpcbkuin)
ocsitHs nporpaMma MOBA TA JIITEPATYPA (anrniiiceka)
cremianizarnis 035.04 TEPMAHCBKI MOBU 1 JIITEPATYPH (nepeknan Bkirouno) (IV kypce)

Ex3amenaniiinuii 0ier Ne 1
1. Stylistic value of syntax. The length of the sentence and its stylistic relevance.
2. Figures of inequality: climax, anti-climax, pun, zeugma; their structural, semantic, and
functional characteristics.

3. Indicate the available EMs and SDs in the abstract:
I looked at him. I know I smiled. His face looked as though it were plunging into the water. I couldn't
touch him. I wanted so to touch him I smiled again and my hands got wet on the telephone and then
for a moment I couldn't see him at all and I shook my head and my face was wet.
3ameepoaiceno na 3acioanti kaghedpu aneniicokoi ginonozii ma nepexkiady

(npomokon Ne _ gio p.)
Ex3ameHnarop E.O. Ianiituyk
3aBigyBad kadenpu M.A. Kozauyk
6.6. llIkasa BiamoBIiIHOCTI OI[IHOK
Peiitunrosuii | bau 3a crodanbHoI0 3Ha4YeHHS PEHTHHIOBOIO OaJry
0an LIKAJI010

A 90-100 GainiB BinMiHHO — BiAMiHHUH piBeHb 3HaHB (YMiHb) B MEXKax
000B’I3KOBOTO MaTepiaty 3 MOXKIMBHMH HE3HAYHUMHU
HEI0JIIKaMu

B 82-89 OaniB Hyxe nobpe — 0CTaTHLO BUCOKUH PiBEHb 3HAHB (YMiHb)
B Me&Xax 000B’SI3KOBOI'0 MaTepiany 0e3 CyTTEBUX
(TpyOMX) IOMUIIOK

C 75-81 GamiB Jlo6pe — B wisioMmy 100puii piBeHb 3HaHb (YMiHb) 3
HE3HAYHOIO KIJIBKICTIO MOMHUJIOK

D 69-74 GamiB 3a/10BIIbHO — TIOCEpeIHiH piBeHb 3HAHb (YMiHB) i3
3HAYHOIO KIJIBKICTIO HEIOJIKIB, JOCTATHIN I
MOJIAJILIIOTO HAaBYaHHsI a00 npodeciiiHol MisuTbHOCTI

E 60-68 GaiB JlocTaTHRO — MiHIMAJIBHO MOIIUBUI JIOITYCTUMHI PiBEHb
3HaHb (YMiHB)

FX 35-59 GamiB He3anoBinbHO 3 MOXKIIMBICTIO TOBTOPHOTO CKJIQIaHHS —

HE3aJI0BUIbHUH PiIBEHb 3HAHb, 3 MOXKJIUBICTIO TIOBTOPHOTO
MepecKIaJaHHs 32 YMOBU HAJEKHOTO CaMOCTIITHOTO
JOOTIPAIIOBAHHS

F 1-34 6aniB He3anoBiibHO 3 000B’I3KOBUM TTOBTOPHUM BUBUEHHSIM
KypcCy — IOCUTh HU3bKUH piBeHb 3HAHb (YMiHb), 110
BHMarae MoBTOPHOTO BUBYEHHS AUCHUIUIIHH




6. HaB4yajbHO-MeTOAMYHA KAPTAa TUCUMILIIHH.

3aranpHa KinbkicTb — 120 roguH, ayauTopHi — 56 ro1H, MOAYJIBHUI KOHTPOJIb — § TOJMH, caMoCTiiiHa poboTa - 26 ToauH, ceMecTpOBUi KOHTPOJb — 30 roauH.

Moayab

1

2

3

4

Tema
MOYJISt

Style and Language 1

Style and Language 2

Style and Language 3

Literary Stylistics 4

KiabkicTh
0aJiB 3a
MOAYJIb

58 GaniB

46 6ann

58 GaiiB

46 Oanu

Banu 3a n/3

11

N

2

N
\S)

22 | 22

N
\S]

Temu
JeKIii-HuX
Ta NPaKTHY-
HHUX 3aHATH

L3. Pre-Morphology, Expressive Morphology,

S2-3. The Sounds of Your Text. The Shape of

S4--5. Stylistic Morphology in Literary Texts.
L4. Grammar and Style. Transposition of parts

L6. Style as a choice. Understanding registers.

L9. Narrative Stylistics. The Image of the
L10. Style and point of view. Approaches to

S15-16. A sociolinguistic model of narrative.
Style variation in narrative.Workshop. Labov's
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IHI3 [IpoextHa podoTa — 30 GautiB.
1. Recommended Individual Project 1 (10 points). Interpreting patterns of sound. Styles in a single poem. An Exploration
2. Recommended Individual Project 2 (10 points). Case-study. 20 Metaphors About Time
3. Recommended Individual Project 3 (10 points). Deliver a presentation of a book or movie from a specific point of view
(narrator, character, author, director, actor, etc.)
Horounuii MKP 1 (25 6auiB) MKEP 2 (25 6amniB) MKEP 3 (25 6amniB) MKP 4 (25 6auiB)
KOHTPOJIb

IMincymkoBnii
KOHTPOJIb

Icniut — 40 GaniB; KoeQilieHT PeUTHHIOBOTrO po3paxyHKy — 0,18; MakcuManbHa KifabKicTh 6aiiB — 100




8. PexomeHnioBaHi xxepena

OcHOBHI JIpyKOBaHi Jkepesna

1 OcHOBHI ApyKOBaHIi IKepeJsia

1. Alison Gibbons and Sara Whiteley. Contemporary Stylistics: Language, Cognition, Interpretation.
Edinburgh University Press, 2018. — 396 p.

2.Paliichuk, Elina (2022) The cookery book of text interpretation: Ilpaxmuxym 3i cmunicmuxku aHeniicbkol
mosu KuiBcbkuit yHiBepcuTeT iMeH1 bopuca I'pinuenka, Ykpaina. —

119 p. https://www.researchgate.net/publication/362635139_ THE _COOKERY_ BOOK OF TEXT_ INTER
PRETATION

3. The Routledge Handbook of Stylistics. / Edited by Michael Burke / NY: Routledge, 2018. — 558 p.

JonaTkoBi ApykoBaHi q:KepeJsia

1. Peter Verdonk. The Stylistics of Poetry: Context, Cognition, Discourse, History. Bloomsbury USA
Academic, 2013. — 216 p. https://drive.google.com/file/d/1urwqwKFWbt6 FhK G-
2wdo9bNr0iumZW49/view?usp=sharing

2. https://drive.google.com/file/d/1VtzZcDZIMB2JzfwHSrGO6SOBOJLAABJX/view?usp=sharing
3. 50 Writing Tools by Roy Peter Clark. Senior Scholar, Poynter

Institute https://dcripe.files.wordpress.com/2014/06/50-writing-tools.pdf

InTepHer mxepesa

1. The ABC of Stylistics: a Preliminary

Investigation https://issuu.com/invention.journals/docs/c04101013017

2. Preview Cambridge Topics in English: The Language of

Literature https://issuu.com/cupeducation/docs/topics_4 chl lang_of lit

3. Rhetoric and Style https://www.thoughtco.com/rhetoric-and-style-4133045

4. Write or Left: An OER Textbook for Creative Writing

Classes. https://issuu.com/scrible77/docs/cw211_oer_writeorleft

5. English First Additional Language. Study Guide:

Literature https://issuu.com/impakeducation/docs/gr 11_english_first additional lang_ecale7805580eb
6. Rhetorical devices for speechwriters http://www.jrmyprtr.com/wordpress/wp-
content/uploads/2013/05/rhetorical-devices-for-speechwriters-index-cards.pdf

7. Rhetorical Devices for

Speeches http://inaburraseniorlibrary.weebly.com/uploads/5/1/9/3/51937101/rhetorical devices for_ speech
es.pdf

8. Rhetorical and Stylistic Devices https://bishopallenenglish.files.wordpress.com/2013/02/rhetorical-and-
stylistic-devices.pdf

9. An Introduction to Style https://www.rfwp.com/samples/guide-to-literary-terms.pdf

10.Wolf Schmid

Narratology. https://issuu.com/ubormetenga/docs/ _narratology an_introduction__de_gruyter_textboo
11. Jebbie Dolores, Flurence Hermosa Figures of

Speech. https://issuu.com/pimbailon/docs/module_english 115

12. Guide to Literary

Terms https://drive.google.com/drive/u/3/folders/IkAZ Mxp7TIrmAY Aap2HbHVTtQOIZGGR2

13. Jeanne Fahnestock. Rhetorical Style. The uses of Language in

Persuasion. https://drive.google.com/drive/u/3/folders/1kAZ Mxp7TIrmAY Aap2HbHVTtQOIZGGR2
14. Literary Terms: A Guide. https://eve.gd/images/uploads/2011/11/Simon-Davies-Literary-Terms.pdf
15. Sandrine Sorlin. The ‘interdisciplinarity’ of stylistics. DOI: 10.2478/toppling-2014-0008
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