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1. Onuc HAaBYAJLHOI IMCIMILTIHT

HajimeHyBaHHSI NOKA3HHUKIB XapakTepucTHKA IUCHUILIIHA 32
¢popmamu HAaBUYAHHS

Bun gqucuuriiam 0008 ’513K08a
MoBa BUKJIaJaHHs, HABYaHHS Ta OLIHIOBAHHS awnanitcoka
3araqbHUI 00CST KPEIUTIB/TOIUH 4/120
Kypc 1
Cemectp 2
KinpKicTh 3MICTOBHUX MOJTYJIIB 3 PO3IOJILIOM: 4
OO0csr KpeuTiB 4
OOcsr roavH, B TOMY YHCII: 120
AyauTopHi 32
Moty1IbHUH KOHTPOJIb 8
CemecTpoBUi KOHTPOJIb 30
CamocriitHa poboTa 50
dopMa ceMeCcTpOBOr0 KOHTPOJIIO eK3aMeH

2. MeTa T2 3aBIaHHA HABYAJILHOI AUCHHUILIIHA

MeTo10 KypCy € HaBUUTH CTYACHTIB OCHOBHUM NPUHIMIIAM IHTEPIIPETAIlii XyA0KHIX TEKCTIB Pi3HUX €MOX 1
KAHPIB 13 ypaxXyBaHHAM KJIACHYHUX Ta CyYaCHUX HiAXOJIB JI0 aHAJi3y MOBHUX OJMHMIb Ta SBUIL, a TAKOX
PO3BHHYTH y CTYyJICHTIB HayKOBO-JIIHTBICTUYHE MUCIICHHS, YMIHHSI OPIEHTYBAaTUCS Y HAyKOBid iH(OpMaIii,
PO3YMiHHS IPUPOIU MOBHHX SIBUILL Ta MIPOLIECIB.

3aBaHHA KypCYy € PO3BHHYTH HACTYIHI KOMIETEHTHOCTI:

3K 2 3natHicTh OYyTH KPUTUYHUM 1 CAMOKPUTHUHUM.

3K 3 3paTHicTh 10 MOITYKY, OMpAIOBaHHS Ta aHaIi3y 1H(POpMAIIii 3 PI3HUX JKEPET.

3K 4 YMiHHS BUSBIIATH, CTABUTH Ta BUPILITYBAaTH IPOOIEMH.

3K 5 3paTHicTh mpaiioBaTH B KOMaH/[1 Ta aBTOHOMHO.

3K 6 31aTHicTh CHUIKYBAaTHUCS 1HO3EMHOIO MOBOIO

3K 9 3naTtHicTh 10 ajanTaiii Ta i B HOBIM cUTYaIlii.

3K 10 3naTHicTh CHUIKYBATUCS 3 MIPEACTaBHUKAMHM 1HIINUX MPOQECIHUX Py pi3HOTO PiBHA (3 €KCIIEPTaMu 3
IHITUX TaTy3el 3HaHb/BUIIB €EKOHOMIYHOT TISUTBHOCTI).

3K 11 3naTHicTh IpOBEAEHHS 1OCIIKEHb HAa HAJIS)KHOMY PIBHI.

3K 12 3paTHICTh reHepyBaTH HOBI 171€1 (KPEaTUBHICTB).

@K 1 3naTHicTh BUIBHO OpIEHTYBATHCA B PI3HUX Ta JIIHIBICTUYHHUX HANpPsAMaXx 1 HIKOJaX.

@K 2 31aTHICTP OCMHCIIOBATH JITEpaTypy SK IMOJICUCTEMY, PO3YMITH EBOJIOUIMHUN HUIIX PO3BUTKY
BITYM3HIHOTO 1 CBITOBOT'O JIITEPAaTypPO3HABCTBA.

@K 3 31aTHICTh KPUTHUHO OCMUCIIIOBATH 1CTOPUYHI Ha/I0aHHS Ta HOBITHI IOCSITHEHHS (D1JIOJIOTIYHOT HAYKU
@K 6 3naTHIiCTh 3aCTOCOBYBATH MOIIMOIEH] 3HaHHS 3 00paHoi (iJI070riyHOI crienianizamii A1 BUPIieHHs]
npodeciiHuX 3aBAaHb.

OK 8 VcBimoMieHHS pOJi EKCIPEeCHBHUX, EMOIMHHUX, JOTiYHUX 3ac00iB MOBHU [JISl JTOCSITHEHHS
3aITAHOBAHOTO TIPAarMaTHYHOTO PE3YJIbTaTYy.

@K 9 MoBneHHeBa: BOJIOAIHHS JIGKCHYHUMH, TpaMaTHUYHUMH, opdorpadiyHUIMU MOBHHUMH 3HAHHSAMHU 1
HaBUYKaMU aHTJiiicbkoi MOBH Ha piBHI Cl; 3HaHHS CEMaHTUKH, CIIOBOTBOPUYOI i CHHTAKCHYHOI CTPYKTYpH,
¢byHKuUii B pedyeHH] i TEeKCTI, JeKCUYHOI MojiceMii, aHTOHIMIi, ocoOmuBocTell (hpazeonorii 1 CTpyKTypHOI
oprasizarlii TEKCTy Ta BUPOKECHHs] KOMYHIKaTUBHOI 1HTEHIII].

@K 10 KomyHikaTuBHA: yMiHHS BECTH Jiajor, moOyJ0oBaHUN Ha peayibHil a0 CUMYJIbOBaHIi cuTyalii Ta
BUIBHO BECTH PO3MOBY aHTJIIHCHKOI MOBOIO 3 HOCISIMA MOBH; 3JaTHICTh BUKJIAJIJaTH CBOIO TyMKY BIJIIOBITHO
710 TIEBHUX TUIIIB TEKCTY 3 JOTPUMAHHSAM MapaMeTpiB KOMYHIKaTUBHO-CTHJIICTUYHOI AOIIBHOCTI Ta MOBHOT
MPaBUIILHOCTI; BOJIOAIHHS PI3HOTAITY3€BUMH M acleKTHUMHU 0a30BMMHU 3HAHHSAMHU I TEPEKIAaIlbKOTO
CYIIPOBOLLY.

OK 11 Iepeknanarpka: BOJOAIHHS Cy9aCHUMH TEXHOJIOT1SIMU Ta MPOTPaMHHAM 3a0€31eYEeHHSM 711 pOOOTH 3
0aHKaMHU TMepeKIaJalbKol mam sTi, KOpIycaMH, CJIeKTPOHHHUMM CJIOBHHMKaMHU 1 0a3aMH JaHUX; 3HAHHA
cnenuivHUX MepeKIafanbkuX TpaHchopMalliii, yMIHHSA 1X 3aCTOCOBYBAaTH Yy TEpPEKIaal PI3HOKAHPOBHUX



TEKCTIB, 1100 MpaIfoBaTé 3 MAIIMHHUM TMEPEKIaA0M, IMOCTIAOBHUM YCHUM Ta XYyJIO0XKHIM MepeKIagalbKum
CYIIPOBOJIOM

3. Pe3yabTaTH HABYaHHS 32 JUCHHILIIHOIO

CTyJ1eHT IOBUHEH BMITH:

I[IPH 3 3acrocoByBaTu Cy4yacHI METOJMKHM 1 TEXHOJOrii, 30Kpema iH(OpMaIliifHi, i1 YCHIIIHOTO W
€(eKTUBHOTO 3AiMCHEHHS MpodeciiHOl MiIILHOCTI Ta 3a0e3NeueHHS SKOCTI JOCHIDKEHHS B Tally3i
repMaHChKO1 (i10JIOoTii.

ITPH 4 OuiHtoBat i KPUTHYHO aHAII3YBaTH COIlialbHO, OCOOMCTICHO Ta MpodeciiftHO 3HaYYIII TPOOIEMH 1
MPOINOHYBATH LUIAXH iX BUPILICHHS Y CKJIAJHUX 1 Hemepea0adyBaHUX yMOBaxX, 10 MOTPeOye 3aCTOCYBaHHS
HOBHMX IIJIXO/1B TA IPOTHO3YBaHHS.

I[IPH 5 3HaxoauTu ONTHMANbHI HUIAXH €QEKTHBHOI B3aeMonii y mpodeciiHOMYy KOJEKTHBI Ta 3
MpeACTaBHUKAMH THIMX MPOQECIHHUX TPYH Pi3HOTO PiBHSI.

ITPH 6 3acTtocoByBaTy 3HaHHS PO EKCIPECHBHI, EMOLIiKHI, JIOTIYHI 32CO0M MOBH Ta TEXHIKY MOBIICHHS JUJIS
JOCSITHEHHS 3aIlJIAaHOBAHOT'O IParMaTUYHOTO pe3yJIbTaTy W oprasiszauii ycrinHoi KOMyHiKarlii

[1PH 7 AnanizyBatu, IOpiBHIOBATH 1 KIacH(iKyBaTH Pi3Hi HAIIPSIMH 1 IIKOJIM B JIIHTBICTHUIII.

[TPH 8 OuinroBaTy icTopuyHi HaJOaHHS Ta HOBITHI JocsirHeHHs JliTepaTypo3HaBcTBa

I[MPH 10 30umparu i cucremaTu3yBaTH MOBHI, jiTeparypHi, (onbkiopHi (akTh, IHTEpHperyBaTH M
MepeKIaJaTH TeKCTH PI3HUX CTUJIIB 1 3KaHPIB aHTJIHCHKOIO Ta YKPATHCHKOK MOBAMH.

I[TPH 11 3pnilicHIOBaTH HAyKOBHH aHa i3 MOBHOIO, MOBIIGHHEBOTO W JITEpaTypHOro Marepiany,
IHTepHpeTyBaTH Ta CTPYKTypyBaTh HOro 3 YypaxyBaHHSAM JIOUUIBHMX METOMOJIOTIYHUX IPHHLUIIB,
(bopMyrOBaTH y3arajlbHEHHS HA OCHOBI CAaMOCTIHHO ONpaIbOBaHKUX JaHUX

ITPH 13 JlocTynHO # apryMeHTOBAaHO MHOSCHIOBATH CYTHICTh KOHKPETHUX (DLIOJOTIIYHMX MUTaHb, BIACHY
TOUYKY 30py Ha HUX Ta ii OOrpyHTyBaHHS SK (DaxiBISIM, TaKk 1 IIMPOKOMY 3araiy, 30KpeMa ocobam, sKi
HaBYaIOThCSA

ITPH 14 CtBoOproBaty, aHami3yBaTH i pearyBaTu TEKCTH pi3HUX cTWIIIB Ta kaHpiB [IPH 16 BukopucroByBaTu
creniaii3oBaHi KOHLENTYyalbHi 3HaHHS 3 00paHoi (iJ0JO0riuHOI ramy3i JUid po3B’s3aHHS CKJIAJHUX 3ajay 1
mpo0ieM, 110 MoTpedye OHOBIIEHHS Ta IHTETpallli 3HaHb, YaCTO B YMOBAaxX HEMIOBHOI/HEIOCTATHHOI iHGOpMAaIIii
Ta CylepeuIMBUX BUMOT

[IPH 16 BuxopucroByBaTH creniajgi3oBaHl KOHILIENITyaJlbHI 3HaHHSA 3 00paHOi ()IIOJOTIYHOI Tamy3l IS
PO3B’A3aHHS CKJIQJHUX 33/a4 1 MpobiieM, 10 NoTpedye OHOBJIECHHS Ta IHTEerpauii 3HaHb, YaCTO B YMOBAax
HENOBHOI/HEIOCTaTHROI 1H(POpPMAIIi] Ta CylepeuSIUBUX BUMOT

ITPH 18 Bonoaitu iHo3eMHOI0 MOBOIO Ha piBHI Cl a7 BUIBHOTO MUCBMOBOTO W YCHOTO IeEpeKany,
3MIACHEHHST TMpodeciiiHOi KOMyHIKamii 1 MI>KOCOOMCTICHOTO CHUIKYBaHHSI Ta SKICHOrOo HpogeciiiHOro
BUKOPUCTAaHHSA, JUIsI POOOTH 3 PI3HOTaTy3€BUMHU M aCEeKTHUMHU 0a30BMMHU 3HAHHSAMU JUIS NIEPEKIIaalibKOro
CYIIPOBOILY;

ITPH 19 3actocoByBaTH 3HaHHS Ta BMIHHS y MepeKialalbKid MpakTHIl 3 BUKOPHCTAHHSIM HOBITHIX
MepeKIaJoO3HaBYMX TEOopi Ta IX IHTepHpeTauliid, MPOrpaMHUX MPOAYKTIB, E€IEKTPOHHUX, MEPEKEBHUX,
XMapHHUX OaHKIB MepeKIaalibKoi mam’ aTi Ta ycixX THIIIB 1 ()OPM CIOBHUKIB.



4. CTpyKTypa HABYAJBHOI JUCUMILITIHA

TemaTnunuii ian

HazBa 3micToBUX MOJyIIiB, TEM

Po3nonin roguH Mix BUIaMU PoOIT

AyauTopHa:
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3mictoBuid Moayak 1. Introduction and genesis
Tema 1. Literature as a system. Kinds of literature. 10 2 2 6
Aristotle. Poetics
MoaynpHUN KOHTPOJIb 2 2
Pazom 12 2 2 2 6
3microBuii Moy 2. Play
Tewma 2. Play. O. Wilde. An Ideal Husband 10 2 2 6
MoynbHUNM KOHTPOJIb 2 2
Pazom 12 2 2 2 6
3mictoBuii Moaynb 3. Poetry
Tema 3. Poetry. E. Dickinson 8 - 2 6
Tema 4. Poetry. E.A. Poe 10 2 2 6
MoaynpHUN KOHTPOJIb 2 2
Pazom | 20 2 4 2 12
3micToBuii Moayib 4. Prose
Tewma 5. H. James. The Turn of the Screw 10 2 2 6
Tema 6. M. Mitchell. Gone with the Wind 12 2 4 6
Tema 7. J.S. Foer. Everything is Illuminated 10 2 2 6
Tema 8. M. Lewycka. 4 Short History of Tractors 8 - 2 4
in Ukrainian
Tema 9. Reader’s response theories 6 - 2 4
MoaynpHUN KOHTPOJIb 2 2
Pazom | 48 6 12 2 26
[TinroToBKa Ta MPOXOKEHHS] KOHTPOJIBHUX 30 30
3aX0/liB
Yceboro | 120 12 20 38 50

5. [Iporpama HABYAJIbHOI JUCIHUILIIHA

3MICTOBHH MOJIYJIb 1. INTRODUCTION AND GENESIS

Jlekmis 1

Literature as a system. Kinds of literature.
Aristotle’s Poetics

What is literature?

What is reading?

Kinds of literature.

S.J. Schmidt and LITERATURE.
Aristotle’s Poetics: Where we always start.

M

IIpakTnune 3ansaTTs 1
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Literature as a system. Kinds of literature.
Aristotle’s Poetics

3MICTOBHH MOJYJIb 2. PLAY

Jlekuis 2
Play. O. Wilde’s An Ideal Husband

About the author.
Plot.
Characters.
Paradoxes.
Metaphor.
Style.
IIpakTH4He 3aHATTH 2
Play. O. Wilde’s An Ideal Husband

3MICTOBHH MOJIYJIb 3. POETRY

IIpakTnune 3anaTTa 3
Poetry. E. Dickinson

Jlexkuis 3
Poetry. E.A. Poe.

What matters when reading poetry?
E.A. Poe.
“The Raven”.
IIpakTnune 3ansarra 4
Poetry. E.A. Poe.

3MICTOBHH MOJYJIb 4. PROSE

Jlekuis 4
Prose. H. James’s The Turn of the Screw

Narrative point of view.
Henry James.

Plot.

Characters.

Ambiguity.

IIpakTH4He 3aHATTH S
Prose. H. James’s The Turn of the Screw

Jlekuida 5
Prose. M. Mitchell's Gone with the Wind

Novel as a literary genre.
About the author.



Plot.
Characters.
Themes.
Quotations.

SNk w

IIpakTHyHe 3aHATTH 6
Prose. M. Mitchell's Gone with the Wind

IIpakTuyHe 3auaTTs 7
Prose. M. Mitchell's Gone with the Wind

Jlekuis 6
Prose. J.S. Foer’s Everything is Illuminated.

Revision: Kinds and genres of literature.
About the author: J.S. Foer.

Everything is Illuminated: Plot.

Everything is llluminated: Characters.
Everything is Illuminated: Language and style.

Nk W=

IpakTuyne 3auaTTs 8
Prose. J.S. Foer’s Everything is Illuminated.

IIpakTnune 3aHATTHA 9
Prose. M. Lewycka’s A Short History of Tractors in Ukrainian

IIpakTnune 3ansrrs 10
Reader’s Response Theories

6. KOHTpOJIb HaB4YaJbHHUX JOCATHCHD

6.1. Cucrema OIiHIOBaHHS HaBYAJIbHUX JOCATHEHb CTY/ICHTIB

HaBuanbHi JOCATHEHHS CTYJEHTIB 13 JUCHUIUTIHU «JliTepaTypa aHIJIOMOBHUX KpaiH» OIIHIOIOThCS 3a
MOJ1yJIbHO-PEUTUHIOBOIO CHCTEMOIO, B OCHOBY SIKOI MOKJIAJ€HO NPUHLHUI MOONEepauiiHOl 3BITHOCTI,
000B’13KOBOCTI MOJIyJIbHOT'O KOHTPOJIIO, HAaKOMMYYBaJIbHOI CHCTEMH OIL[IHIOBAHHs PiBHS 3HaHb, YMiHb Ta
HABUYOK; PO3UIMPEHHS KIJIBKOCTI MiicyMKoBuX 6aiis 10 100.
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BiasinyBaHHS JeKIIii 1 1 1 1 1 1 1 3 3
BinBinyBaHHS IPaKTHYHUX 3aHSIThH 1 1 1 1 1 2 2 6 6
Pob6oTa Ha MpakTHYHOMY 3aHSITTI 10 1 10 1 10 2 20 6 60
BukonaHHs 3aBIaHb IS CAMOCTIHHOT 5 1 5 1 5 2 10 5 25
poboTu
BukoHaHHS MOJIyJIbHOI pOOOTH 25 1 25 1 25 1 25 1 25
Pazom - 42 - 42 - 58 - 119

MaxkcuMaibHa KibKicTh OaiiB: 261

Po3paxynok koegiuienra: 0,23




6.2. 3aBmaHHs Ui CaMOCTIMHOT poOOTH Ta KpUTEPil OLlIHIOBAaHHS.

Y KOXHOMY 3MICTOBOMY MOXYJi CTYyJEHTH METOAOM BUIBHOTO BHOOpPY OOMpPAIOTH OAHY TEMy JJs
MOTrMOJICHOT0 BHUBYCHHS 1 TIPE3CHTAlll Yy BUIJIAAI TOBIIOMJICHHS HAa TPAKTUYHOMY 3aHATTI abo
1HAWBIAYyaTbHIN KOHCYJIBTAIII.

IlepeJik TeM 11 caMoOCTiiiHOI poOoTH

3microBuii MmoayJs 1
Introduction and genesis

What is Shklovsky’s view of the idea that art is “thinking in images™?
What is the difference between practical and poetic language?

What does Shklovsky mean by “defamiliarization™?

What kinds of examples does he use to demonstrate his ideas?

What types of literature does Shklovsky implicitly prefer?

Will certain literary techniques always remain dominant?

3micToBHI MOAYJIb 2
Play

° Analyse the use and dramatic significance of one of the following in the work of two or more
playwrights: war; desire; bereavement; madness; monstrosity; the witness; the servant; the underworld; the
mask.

° Explore the conflicts between divine and human knowledge in the work of any two playwrights.

° “By celebrating a narrow range of emotional responses to problems, tragedy fostered formulaic
patterns of thought and action. By celebrating disengaged, spontaneous responses to problems, comedy
fostered adaptive, more rational thought and action.” (John Morreall, Comic Relief: A Comprehensive
Philosophy of Humor) Is tragedy inherently more conservative than comedy? Discuss with reference to at
least two plays.

° Consider the ways in which two Greek or two seventeenth-century plays interrogate the nature of the
family, and its relationship with the social world or the sacred.

3micToBHMii MOaYJIb 3

Poetry
° Compare the ways in which E. Dickinson and E.A. Poe create pictures with words in order to engage
the heart and mind of the reader.
° How did the poets use the experiences of individuals to illustrate aspects of life that matter to us all?
° “Poetry’s emotional impact comes more from the way it is composed than from its subject matter.”
Discuss this statement in relation to the poetry you studied.
° How has your study of poetry this year enabled you to see the different ways in which poets explore
the same subject?
° Compare the techniques that E. Dickinson and E.A. Poe use to explore the idea that truly significant

battles are fought within oneself.
3microBuii moay.an 4
Prose

° Consider the gender of the characters in a narrative piece of your choice. How are male and female
characters portrayed? How does the work portray their roles in society? How does gender influence the choices



that are available to the characters and the decisions that they make?

° In a novel, some of the characters are given positive, sympathetic portrayals. Others have negative,
perhaps even villainous portrayals. Still others may begin with negative qualities and gradually become more
and more positive. Think about a novel of your choice. How does the author indicate which characters are
positive and which are negative?

° Think of your favourite novel. How does the title relate to the novel itself? Is the title descriptive?
somewhat of a moral for the novel? a statement of the theme? something else altogether? Why do you think
the writer has chosen this title over other possibilities?

KAPTA CAMOCTIMHOI POBOTHU CTYJIEHTA

3MicToBHII MOXYJIb TA TEMHU KYpPCY AKajieMiYHU KOHTPOJIb banu
3microBuii MoayJs 1. Introduction and genesis
Literature as a system. Kinds of [TpakTH4He 3aHATTS, IHAUBIAyaIbHE
literature. Aristotle’s Poetics 3aHATTSI. 5
3microBuii moayJs 2. Play
Play. O. Wilde’s An Ideal Husband | IlpakTuuHe 3aHSTTS, IHIUBIAyaIbHE
3aHATTSL. 5
3micToBuii Moay.nb 3. Poetry
Poetry. E. Dickinson [TpakTu4He 3aHATTS, iIHAUBITyaTbHE 5
3aHATTSL.
[TpakTHuHe 3aHATTS, 1HAUBIIyaJIbHE
Poetry. E.A. Poe. 3aHATTA. 5
3microBuii MoayJsb 4. Prose
Prose. H. James’s The Turn of the [TpakTu4HE 3aHATTS, 1HAUBITyaJbHE 5
Screw 3aHSTTSL.
Prose. M. Mitchell's Gone with the [TpakTu4He 3aHATTS, 1HAUBITyalbHE 5
Wind 3aHSTTSL.
Prose. J.S. Foer’s Everything is [TpakTu4He 3aHATTS, 1HAUBITyalbHE 5
llluminated. 3aHSATTA.
Prose. M. Lewycka’s [IpaxkTuune 3aHATTS, IHAUBITyJIbHE 5
A Short History of Tractors in 3aHSATTS.
Ukrainian
[TpakTu4He 3aHATTS, 1HAUBITyaIbHE 5
Reader’s response theories 3aHATTSI.
Pa3zom 50 rogun 45 6auiB

6.3. ®opMu IPOBEIEHHS MOAYJIBHOTO KOHTPOJIIO Ta KPUTEPil OLIHIOBAaHHS.

KoxxHuit Monysnp BKiIouae Oanu 3a MOTOYHY pOOOTY CTyJIEHTa Ha MPAKTUYHUX 3AHATTAX, BUKOHAHHA

CaMOCTIIHOT poOOTH Ta MOAYJIBLHY KOHTPOJIBHY pOOOTY.




MopaynbHUN KOHTPOJIb 3HAHb CTYJICHTIB 31IMCHIOETHCS TICIIS 3aBEPIICHHS BUBUYCHHSI HABYAIIBHOTO MaTepiaty
Mozynsi. Cyma peTHHTOBUX OLIIHOK, OTPUMAHUX CTYACHTOM 32 OKpeMi BUAM BUKOHAHOT HaBYaJIbHOI po0OTH,
CTaHOBHUTH IIOTOYHY MOIYJIbHY pPEHTHHIOBY OIIIHKY. BWKOHAaHHS MOIYJBHHX KOHTPOJILHUX POOIT
3IIACHIOETHCS B PEKUMI KOMIT IOTEPHOI JIarHOCTUKU a00 3 BUKOPUCTAHHIM PO3IPYKOBAHUX 3aB/IaHb.

3a KOXHY IPaBHILHY BiMOBIAb CTYICHTY HapaxoByeThes 1 6an. MakcuManbHa cyma OaiiB (i3 ypaxyBaHHSIM
3aCTOCYBaHHsI BiJMOBITHOTO KOoedilli€eHTa) CKIagae 25.

VY BUMaaKy OTpuUMaHHs HE3aI0BUIbHOI OIiHKY (HIK4e 10 O6amiB) 3a MOAYIbHOT KOHTPOJBHY POOOTY CTYICHT
MMOBUHEH TIOBTOPHO MPOWUTH MOMAYJIbHHIA KOHTPOJIh B YCTAaHOBIECHOMY MOPSAKY. JlO3BONSETHCS IHUIIIE
OJIHOPA30BE MEPECKIaJaHHsI MOAYIbHOI KOHTPOJIbHOI poOoTH. [Ipy MOBTOPHOMY MPOXOKEHHI MOIYJIBLHOTO
KOHTPOJII0 MaKCHMajbHa BEIMYMHA KOHTPOJBHOI MOJIYJIBHOI PEHTHMHIOBOi OIIHKH B Oanax, Ky MOXe
OTpUMATH CTYJAEHT, 3MEHIIyeThCS HAa Tpu Oanu. IloBTOpHE MPOXOIKEHHS MOIYJIBHOTO KOHTPOJIIO MpHU
OTpUMaHIil paHillle TO3UTHBHIN KOHTPOJBHIA MOMYJIBHIM PEHTHHTOBIA OINHII 3 METOI MiJBUIICHHS
M1JICYMKOBOI MOJTyJIbHOT pEHTUHTOBOT OI[IHKH HE J103BOJISETHCS.

6.4. ®opMu IPOBEICHHS CEMECTPOBOTO KOHTPOJIIO Ta KPUTEPIi OLIHIOBAHHSI.

®dopMa KOHTPOJIIO: €K3aMEH.

®DopMa IpoBeIeHHS: YCHA.

TpusanicTb npoBenenHs: 20 XBUINH.

MakcumaJjibHa KibKicTh 6aJiB: 40 Ganis.

Kpurepii oniHioBaHHA:

OnutyBaHHs BKItouae 3 nutaHHs (2 Teopetnynux 1 1 mpaktuune): 1 nutanus — 10 6aunis, 2 nutanas — 10
OaniB, 3 nuranug — 20 Oaiis.

Koorcne numanns OLIHIOETHCS 32 KPUTEPIIMU:

° BI/IMOBI/IHICTH 3MICTY;

° MIOBHOTA 1 IPYHTOBHICTh BUKJIAJY;

° JOKa30BiCTh BUKJIAY;
°

TEPMIHOJIOTIYHA KOPEKTHICTb.

3asoanns banu

VYcHa BIAIIOBiAbL Makcumanbuo — 40 Ganis;

(3 oxpemux KoxHa 3MicToBHA (TEpMiHHU, IPUKIAIU, TOBHOTA 1HPOpMAIIIT) TOMUIIKA —
MTUTaHHS) MiHyc 1 6an

6.5. OpieHTOBHUY TIEpeTiK MUTaHb AJIS CEMECTPOBOTO KOHTPOIIO.
1 Literature and reading: From neurobiology to aesthetics.
2 Kinds and genres of literature.

3 S.J. Schmidt and his system of LITERATURE.

4 Aristotle and his Poetics.

5. Aristotle’s Poetics: Foundations of metaphor theory.

6 Aristotle’s Poetics: Literature as imitation.

7 O. Wilde’s life and literary career.

8 O. Wilde’s An Ideal Husband: Plot.

O. Wilde’s An Ideal Husband: Characters.

10. O. Wilde’s 4n Ideal Husband: Paradoxes.

11. O. Wilde’s An Ideal Husband: Metaphor.

12.  O. Wilde’s An Ideal Husband: Style.

13. Poetry. Verse and metre. Parallelism. Deviation.

14. E. Dickinson’s life and literary career.

15. E. Dickinson’s style features.

16. E.A. Poe’s life and literary career.

17.  E.A.Poe’s “Raven”: Themes and style.

el



18.
19.
20.
21.
22.
23.
24.
25.
26.
27.
28.
29.
30.
31.
32.
33.
34.
35.
36.

E.A. Poe’s “Annabel Lee”: Themes and style.

Narrative point of view. Types of narrative.

H. James’s life and literary career.

H. James’s The Turn of the Screw: Plot.

H. James’s The Turn of the Screw: Characters.

H. James’s The Turn of the Screw: Ambiguity.

H. James’s The Turn of the Screw: Title symbolism.

Novel as a literary genre.

M. Mitchell’s Gone with the Wind: Plot.

M. Mitchell’s Gone with the Wind: Characters.

M. Mitchell’s Gone with the Wind: Themes.

J.S. Foer’s life and literary career.

J.S. Foer’s Everything is Illuminated: Plot.

J.S. Foer’s Everything is Illuminated: Characters.

J.S. Foer’s Everything is llluminated: Language and style.

M. Lewycka’s life and literary career.

M. Lewycka’s A Short History of Tractors in Ukrainian: Plot.

M. Lewycka’s A Short History of Tractors in Ukrainian: Characters.
M. Lewycka’s A Short History of Tractors in Ukrainian: Language and style.

6.6. llIkana BinmoBiAHOCTI OLIHOK

Peiitunropa | Oninka 3a cTo02JLHOIO 3HaYeHHS OLIHKHU
OolliHKA IKAJIOI0
A 90-100 GauiB BinmiHHO — BiAMIHHMN piBeHb 3HaHb (yMiHB) B

Mexax O0OB’S3KOBOrO0 MaTepialy 3 MOXIJINBUMHU
HE3HAYHUMH HEJ0TIKaMU

B 82-89 OamniB Hlyxe nobpe — JOCTaTHbO BUCOKHUN pIBEHb 3HaHb
(yMiHp) B Mexax OOOB’SI3KOBOrO Matepiany 0e3
CYTT€BUX (TpyOUX) MOMUIIOK

C 75-81 6aniB Jlobpe — B niioMy A00puil piBeHb 3HaHb (YMiHb) 3
HE3HAYHOIO KUIbKICTIO TOMUJIOK

D 69-74 GaniB 3a/10BIIBHO — TOCEpeNHId piBeHb 3HaHb (YMIHB) 13
3HAYHOI0 KUIBKICTIO HEIOMIKIB, JOCTaTHIH s
MO/IAJIBIIOr0 HaBYaHHs a0o MpodeciifHOol A1SIBHOCTI

E 60-68 GamiB JlocTaTHRO — MiHIMABHO MOXIJIUBUN JOMYCTUMUN
piBEeHb 3HaHb (YMIHb)

FX 35-59 6aniB HezamoBiibHO 3 MOXJIMBICTIO ~ TTOBTOPHOTO
CKJIaJlaHHA — He3aJ0BUIbHUN piBEHb 3HaHb, 3
MOJKITUBICTIO ITOBTOPHOTO TIEPECKIIAJaHHS 32 YMOBHU
HAJIEKHOTO CAMOCTIIHOTO JJOOTPAIIOBaHHS

F 1-34 GaiiB HeszanoBimpHOo 3 O0OB’SI3KOBUM  TIOBTOPHHUM
BHBUYCHHSM KypCy — JOCHTh HH3bKHH PiBCHb 3HAHB
(yMiHB), 10O BUMAara€ MOBTOPHOTO BUBYEHHS
IUCIAIUIIHA




7. HaBuajibHO-MeTOANYHA KAPTa JUCHUIIIHA

Pazom: 120 rox., nexuii — 12 rop., mpaktuyHi 3aa1Ta — 20 rox.,
MK - 8 roa., camoctiitna po6ota — 50 rox., ek3ameH — 30 ro.

Monyi 3MiCcTOBUH MOIYJIh 3MicTOBUIA 3mMicToBuUit 3MiCTOBUI MOIYIIh
1 MOJyJIb 2 MOAYyJb 3 4
Hasga Introduction and Play Poetry Prose
MOJYJIsl genesis
KinpkicTe Oaiis 17 42 58 119
32 MOJYJIb
Jlexmii 1 2 3 4-6
Literature as a O. Wilde’s E.A. Poe. H. James’s The Turn
Temu system. An Ideal Husband (1 6am) of the Screw.
JIEKIIii Kinds of literature. (1 6amn) M. Mitchell's Gone
Aristotle’s Poetics with the Wind.
(1 6am) J.S. Foer’s
Everything is
Illuminated (3 6ann)
Literature as a O. Wilde’s E.A. Poe. H. James’s The Turn
Temu system. An Ideal Husband E. Dickinson of the Screw.
MPAKTUIHUX Kinds of literature. (11 GamniB) (22 6amm) M. Mitchell's Gone
3aHATh Aristotle’s Poetics with the Wind.
(11 GamniB) J.S. Foer’s
Everything is
Hlluminated.
M. Lewycka’s
A Short History of
Tractors in
Ukrainian.
Reader’s  Response
Theories
(66 GauniB)
CamocriiiHa 5 GaniB 5 OaniB 10 GaniB 25 GaniB
poboTta
MK 25 6amniB 25 GaniB 25 6amiB 25 OaniB
[TincymkoBwHit eK3aMeH

KOHTPOJIb
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