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1. Onuc HaBYAJIBLHOI AUCHHUILIIHA

HajimeHyBaHHSI NOKA3HHUKIB XapakTepucTHKA IUCHUILIIHA 32
(popmamu HaBUYAHHS
JAeHHA ‘ 3a04Ha

Bun qucnuaruiiau 0006 ’s13K080

MoBa BUKJIaJaHHs, HABYaHHS Ta OLIHIOBAHHS awnanitcoka

3araqbHUI 00CST KPEIUTIB/TOIUH 4/120

Kypc 2

Cemectp 3

KiIbKiCTh 3MICTOBHX MOJYJIIB 3 PO3HOIIIOM: 4

OO0csT KpeTuTiB 4

OOCsT roIMH, B TOMY YHCIII: 120

AynuTtopHi 36 16

MoynbHUM KOHTPOJIb 6 -

CemecTpoBUil KOHTPOJIb 30 -

CamocriitHa po6oTa 48 104

dopma ceMecTPOBOTO KOHTPOJTIO eK3amMeH

2. MeTa Ta 3aBJaHHA HABYAJbHOIL IIHCIII/II[.]'[iHI/I

MeTo10 KypCy € HaBUUTH CTYACHTIB OCHOBHUM IPUHIIMIIAM IHTEpPIPETAIlil XyI0KHIX TEKCTIB Pi3HUX €NOX 1
’KaHPIB 13 ypaxyBaHHIM KIaCHYHHMX Ta Cy4aCHHX IiJXOMIB J0 aHaJi3y MOBHHMX OJMHUIIb Ta SIBHII, a TAKOX
PO3BHHYTH y CTYJICHTIB HayKOBO-JIIHTBICTUYHE MHUCIICHHS, YMIHHS OpPI€HTYBAaTHCS y HAYKOBIil iH(opmaii,
PO3YMiHHS IPUPOAM MOBHHX SIBHII] Ta ITPOIIECIB.

3aBaaHHA KypCY € PO3BMHYTH HACTYIIHI KOMIIETEHTHOCTI:

3K 2 3patHicTh OYyTH KPUTUYHUM 1 CAMOKPUTHYUHUM.

3K 3 3patHicTh 10 MOLIYKY, ONPALIOBaHHS Ta aHaji3y iH(opMallii 3 pi3HUX JKEped.

3K 4 YMiHHS BUSIBIISATH, CTABUTHU Ta BUPILIYBAaTH MIPOOIIEMHU.

3K 5 3matHicTh TpaltoBaTH B KOMaH/Ii Ta aBTOHOMHO.

3K 6 31aTHICTh CIUIKYBAaTHUCS 1HO3EMHOIO MOBOIO

3K 7 3natHicTh 10 aOCTPaKTHOIO MUCJICHHS, aHai3y Ta CUHTE3Y.

3K 11 3paTHICTh pOBEIEHHS JOCTII)KEHb Ha HAJIS)KHOMY PIBHI.

3K 12 3naTHicTh reHepyBaTH HOBI 1J1€1 (KPEaTUBHICTb).

@K 1 31aTHICTh BIILHO OPIEHTYBATHUCS B PI3HUX Ta JIHTBICTUYHHUX HAIpsIMax 1 MIKOJax.

@K 2 3paTHICTb OCMMCIIOBATH JITEpaTypy SK HOJICHCTEMY, PO3YMITH E€BOJIOLINHMHM LUIAX PO3BUTKY
BITUMU3HSHOTO 1 CBITOBOTO JIITEPATYypPO3HABCTBA.

@K 3 31aTHICTh KPUTHYHO OCMUCIIIOBATH ICTOPUYHI HaZi0AHHS Ta HOBITHI IOCATHEHHS (1710JIOTIYHOI HAYKH
OK43naTHICTh 311HCHIOBATH HAYKOBHM aHaNi3 1 CTPYKTYPYBaHHS MOBHOTO / MOBJIEHHEBOTO U JIITEPaTypPHOIO
MaTtepiaiy 3 ypaxyBaHHIM KJIQCHYHUX 1 HOBITHIX METO/I0JIOTTYHUX MPUHIIUIIIB.

®K 6 3paTHICTh 3aCTOCOBYBATH MOITIMOJIEH] 3HaHHS 3 00paHoi (Piy10yI0riyHOI creriani3anii sl BUPIIIeHHS
npodeciifHuX 3aB/1aHb.

®K 7 3parHicTh BUIBHO KOPUCTYBATHCS CIIELIAJBHOIO TEPMIHOJOTIEI0 B Taidy3l TepMaHICTHKU Ta
(b1T0NOTIYHUX TOCIIKEHb aHTTIIHCHKOT MOBH.

@K 10 KomyHikatuBHa: yMIHHS BECTH Jiayor, moOyA0BaHUN Ha peanbHId a00 CHUMYJbOBaHIN CUTyalii Ta
BIJIbHO BECTH PO3MOBY aHIJIIHCHKOI MOBOIO 3 HOCISIMA MOBH; 3/IaTHICTh BUKJIAJaTH CBOIO TYMKY BiIIOBIIHO
710 TIEBHUX THUIIIB TEKCTY 3 JOTPUMAHHSIM MapaMeTpiB KOMYHIKaTUBHO-CTUIICTUYHOI AOLIIBHOCTI Ta MOBHOI
MPAaBUIBHOCTI; BOJIOJIIHHS PI3HOTATY3€BUMHM M aCMEKTHUMHU Oa30BUMM 3HAHHSIMHU IS MEPEKIIaJalbKoro
CYIIPOBOLLY.

@K 11 Ilepeknanarpka: BOJOAIHHS CYyYaCHUMHU TEXHOJIOTISIMU Ta TIPOTPaMHUM 3a0€3MeYeHHM JUIsl pOOOTH 3
OaHKaMM TIepeKJIaJaIbKoi mam’sTi, KOpIycamu, €JEeKTPOHHUMHU CIIOBHHUKaMH 1 0a3amMu NTaHWUX; 3HAHHS
cienn(piYHUX TepeKIaialbKuX TpaHchopMmalliii, yMiHHS iX 3aCTOCOBYBaTH Y MEpEKJIadl Pi3HOKaHPOBUX
TEKCTIB, 1100 MpaIfoBaTH 3 MAIIMHHUM TEPEKIaI0M, IMOCTIJOBHUM YCHUM Ta XYJIOKHIM TMepeKIagalbKuM
CYIIPOBOJOM



OK 12 [IpuknagHa: BOJOAIHHSA Cy9aCHUMH TEXHOJIOTISIMUA Ta TPOTPAMHHUM 3a0€3MeUeHHsM ISl poOOTH B 3
0aHKaMU TepeKyIafanbKoi maM’sTi, KOpIycaMH, €JIEKTPOHHUMH CIOBHHKaMH 1 0a3aMu JaHMX, a TaKOX
JIHTBO-TUIAKTAYHUMH  YMIHHAMH, METOJWYHUMHU TPUHAOMaMH Ta OpPTaHi3alliiHUMH TEXHOJOTISIMH,
HEOOXiTHUMHU A7t ePeKTUBHOT poOOTH, a TAKOK 3HAHHS HOPM

3aKOHOJIABCTBA PO IHTEJIEKTYa bHY BIACHICTh, YMIHHS BHPIIIyBaTH IMUTAHHS peaji3allii HOpM aBTOPCHKOTO
MpaBa Ha MPaKTHIIL.

3. Pe3yabTaTH HABYAHHS 32 AUCLHMILIiHOIO

CTyieHT IOBUHEH BMITH:

I[MPH 1 OuiHioBaTH BiIacHy HaBYaJbHY Ta HAyKOBO-IPOQECiiiHy MisbHICTb, OyAyBaTH 1 BTUTIOBATH
e(eKTHBHY CTPATEril0 CAMOPO3BUTKY Ta MPO(ECiiiHOro caMOBIOCKOHAJIEHHS.

I[IPH 3 3acrocoByBaTu Cy4yacHI METOJMKHM 1 TEXHOJOrii, 30Kpema iH(OpMaIliifHi, i1 yCHIIIHOTO W
e(eKTUBHOTO 3AiMCHEHHS TpodeciiHol MiSIBHOCTI Ta 3a0e3NedYeHHS SKOCTI JIOCHIDKEHHS B Tally3i
repMaHChKO1 (i10JIoTii.

ITPH 4 OuinroBaTy ¥ KpUTUYHO aHAJI3yBaTH COIIaJIbHO, OCOOKMCTICHO Ta MpodeciiiHo 3HauyIi TpodiaemMu i
MPOTNIOHYBATH MUIAXH iX BUPILICHHS Y CKJIAJHUX 1 Hemepen0adyBaHUX yMOBaX, IO MOTPeOye 3aCTOCYBaHHS
HOBHMX IJIXO/1B TA MPOTHO3YBaHHS.

ITPH 6 3acTtocoByBaTy 3HaHHS PO EKCIPECHBHI, EMOLIKHI, JIOTIYHI 32CO0M MOBH Ta TEXHIKY MOBIICHHS JIJISI
JOCSITHEHHS 3aIlJIaHOBAHOT'O IParMaTU4YHOr0 pe3yJIbTaTy W oprasizaii ycHilmHoi KOMyHiKauii

[TPH 7 AnanizyBatu, IOpiBHIOBAaTH 1 Ki1acu(iKyBaTH Pi3Hi HANPSIMH 1 IMIKOJIH B JIHTBICTHIII.

[TPH 8 OuinroBaTy icTopuyHi HaJOaHHS Ta HOBITHI A0ocsTHeHHA JliTepaTypo3HaBcTBa

ITPH 9 XapakTepu3yBaTtu TeOpeTHYHI 3acaay (KOHLEMIIi1, KaTeropii, MPUHIIUITN, OCHOBHI MOHSTTS TOIIO) Ta
MIPUKJIQHI ACTIEKTH JIIHTBICTUKH aHTJIIHCHKOT MOBH

I[IPH 10 30uparu i cucremMaTu3yBaTH MOBHI, JiTeparypHi, (ONbKIOpHI (akTh, IHTEpIpeTyBaTH i
nepekaaTd TeKCTH PI3HUX CTUIIIB 1 )KaHPIB aHTJIIHCHKOI MOBOIO

I[TPH 11 3pnilicHIOBaTH HAyKOBHH aHaJIi3 MOBHOIO, MOBIIGHHEBOTO W JITEpaTypHOro Marepiany,
IHTepHpeTyBaTH Ta CTPYKTypyBaTh HOro 3 ypaxyBaHHSM JOLIIbHUX METOJOJOTIYHUX MPUHIUIIB,
(dhopmyItoBaTH y3arajJlbHEHHsI HA OCHOBI CAMOCTIMHO OMPallbOBAHUX JaHUX

ITPH 12 JloTpuMyBatucs IpaBuII akaJeMigyHOi J0OpOUYECHOCTI

ITPH 13 JlocTynHO i apryMEeHTOBAaHO MOSICHIOBATH CYTHICTh KOHKPETHUX (PUIOJIOTIYHUX NMHUTaHb, BIACHY
TOUKY 30py Ha HUX Ta ii OOIpyHTYyBaHHsS sK (haxiBISIM, Tak 1 HIMPOKOMY 3araiy, 30Kkpema ocoOam, sKi
HABYAIOTHCS

ITPH 14 CrBoproBatu, aHaii3yBaTH il pefaryBaTH TEKCTH PI3HUX CTHUJIIB Ta XKaHPIB

[TPH 15 O6upatu onTUMaibH1 TOCTITHUIBKI TIAXOAN W METOAM ISl aHATI3y KOHKPETHOTO JIIHTBICTUYHOTO
YU JITepaTypHOro MaTepianry

[IPH 16 BuxopucTtoByBatu crieniaiizoBaHl KOHLIENTYalbH1 3HAHHS aHTJINACHKOI (PUI0MIOTT Ui po3B’I3aHHS
CKJIaJIHUX 3a7a4 1 mpobiem, 1o noTpedye

OHOBJICHHSI Ta IHTErpallii 3HaHb, YaCTO B yMOBaX HEMOBHOI/HEIOCTaTHHOT 1H(OpMallli Ta CynepewIMBUX BUMOT
IIPH 17 IlnanyBaTH, OpraHi3oByBaTH, 3[iHCHIOBATH 1 MPE3EHTYBAaTH JAOCIiKEHHs Ta/abo iHHOBaIiiiHi
PO3pOOKH B KOHKPETHIN Trayry3i aHTIidChKoi (inomorii

ITPH 18 IIpe3eHTyBaTu pe3ybTaTH CBOTO JOCITIIKEHHS HAyKOBIM CIIUIBHOTI B HAyKOBHUX MyOJIKAIsAX YU
BHUCTYyNax Ha KOH(QEpPEeHIIsX, KPyTiIuX CToJaX, CeMiHapax TOIIO

ITPH 19 Bonoxaitu iHo3emHOI0O MOBOIO Ha piBHI Cl misi BUIBHOTO MUCHBMOBOTO W YCHOTO MEPEKIIaTy,
3MiACHEHHST MpodeciifiHOi KOMyHIKamii 1 MI>KOCOOMCTICHOIO CHUIKYBaHHS Ta SKICHOrO mpodeciiiHoro
BUKOPUCTAHHS;

I[IPH 20 3acTtocoByBaTH 3HaHHS Ta BMIHHS y MepeKiIalalbKiii MpakTUI[l 3 BUKOPUCTAHHSIM HOBITHIX
NepeKyIalo3HaBuUMX Teopii Ta iX IHTepIpeTaliil, a TaKok KepyBaTHCS Y MPAKTHUHIN AISUTBHOCTI IPABOBUMHU
3HAaHHSAMHM HOPM 3aKOHOJABCTBA NPO IHTENEKTyallbHY BiacHiCTb. OOIpYHTOBAaHO BUPILIYBaTH HUTAHHS
peaiizarii HOpM aBTOPCHKOTO IpaBa Ha MPAKTHUII.



4. CTpyKTypa HABYAJBHOI JUCUMILITIHA

TemaTuyHMi TUTaH 15 IeHHOT POopMU HaBUAHHS

HazBa 3micToBUX MOJYJIiB, TEM Yewor | Po3monin roguH Mik BUIaMu poOiT
0 AynuropHa:
Je | Ce | IIp | Jla | Monyns | Ca
Kmi | MiH | akT | 60 HU/ MO
i | ap | ma | pat | cemectp | CTi
u | HI | op OBUH WH
HI | KOHTpON | a
b
3microBuii Monyaib 1. Introduction and genesis
Tema 1. Literature as a system. Kinds of literature. 7 2 2 3
Aristotle. Poetics
Pazom 7 2 2 3
3microBuii Moy 2. Play
Tewma 2. Play. O. Wilde. An Ideal Husband 10 2 2 6
MoaynpHUN KOHTPOJIb 2 2
Pazom 12 2 2 2 6
3mictoBuii Moaynb 3. Poetry
Tema 3. Poetry. E. Dickinson 10 2 2 6
Tema 4. Poetry. E.A. Poe 10 2 2 6
MoaynpHUN KOHTPOJIb 2 2
Pazom | 22 4 4 2 12
3mictoBuii Mostyb 4. Prose
Tema 5. H. James. The Turn of the Screw 10 2 2 6
Tema 6. M. Mitchell. Gone with the Wind 10 2 2 6
Tema 7. J.S. Foer. Everything is Illuminated 10 2 2 6
Tema 8. M. Lewycka. 4 Short History of Tractors 10 2 2 6
in Ukrainian
Tema 9. Reader’s response theories 7 2 2 3
MoaynpHUN KOHTPOJIb 2 2
Pasom | 49 10 10 2 27
[TinroToBKa Ta MPOXOKEHHS] KOHTPOJIBHUX 30 30
3aX0/liB
Yeboro | 120 | 18 18 36 48




TemaTuunuii nuan 11 3204HOT GOPMH HaBYAHHS

Ha3sBa 3mMicTOBHX MOJTyIIiB, TEM Ycwor | Posmopis ToauH MiXK BUIAMH POOIT
0 AynurtopHa:
Jle | Ce | Ilp | Jla | Moaynb | Ca
Kl | MiH | akT | 00 HUH/ MOC
i | ap | uu | par | cemecTp | Tiik
u | HI | op OBHI Ha
Hi | KOHTPOJ
b
3mictoBuid Moayab 1. Introduction and genesis
Tema 1. Literature as a system. Kinds of literature. 14 2 2 10
Aristotle. Poetics
Pazom 14 2 2 10
3mictoBuii Moayisb 2. Play
Tewma 2. Play. O. Wilde. An Ideal Husband 12 2 2 8
Pazom 12 2 2 8
3mictoBuii Moayib 3. Poetry
Tema 3. Poetry. E. Dickinson 12 2 2 8
Tema 4. Poetry. E.A. Poe 8 8
Pazom | 20 2 2 16
3micToBuii Moayib 4. Prose
Tewma 5. H. James. The Turn of the Screw 12 2 2 8
Tema 6. M. Mitchell. Gone with the Wind 8 8
Tema 7. J.S. Foer. Everything is Illuminated 8 8
Tema 8. M. Lewycka. 4 Short History of Tractors 8 8
in Ukrainian
Tema 9. Reader’s response theories 8 8
Pazom | 44 2 2 40
[TinroToBKa Ta NPOXOJKEHHSI KOHTPOJIbHUX 30 30
3ax0/iiB
Yceboro | 120 8 8 104

5. [Iporpama HABYAIBLHOI JUCIUIIIHA

3micmosuit mooyns 1

Introduction and genesis

Jlekuis 1
Literature as a system. Kinds of literature.
Aristotle’s Poetics

What is literature?

What is reading?

Kinds of literature.

S.J. Schmidt and LITERATURE.
Aristotle’s Poetics: Where we always start.
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IpakTuyne 3auarrs 1

Literature as a system. Kinds of literature.
Aristotle’s Poetics
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3micmosuii mooyib 2
Play
Jlexuist 2
Play. O. Wilde’s An Ideal Husband

About the author.
Plot.
Characters.
Paradoxes.
Metaphor.
Style.
IpakTuune 3aHATTA 2
Play. O. Wilde’s An Ideal Husband

3micmosuit mooyne 3
Poetry

Jlekuis 3
Poetry. E. Dickinson

What matters when reading poetry?
Verse and metre.

Parallelism.

Deviation.

E. Dickinson.

Dickinson’s style.

IIpakTnune 3ansaTTa 3
Poetry. E. Dickinson

Jleknin 4
Poetry. E.A. Poe.

What matters when reading poetry?
E.A. Poe.
“The Raven”.

IMpakTuune 3auarra 4
Poetry. E.A. Poe.

3micmoeuii mooynv 4
Prose

Jekuis 5
Prose. H. James’s The Turn of the Screw

Narrative point of view.
Henry James.

Plot.

Characters.

Ambiguity.

IIpakTu4He 3aHATTH 5
Prose. H. James’s The Turn of the Screw
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Jlekuis 6
Prose. M. Mitchell's Gone with the Wind

Novel as a literary genre.
About the author.

Plot.

Characters.

Themes.

Quotations.

IIpakTuyHe 3aHATTH 6
Prose. M. Mitchell's Gone with the Wind

Jlexuis 7
Prose. J.S. Foer’s Everything is Illuminated.

Revision: Kinds and genres of literature.
About the author: J.S. Foer.

Everything is Illuminated: Plot.

Everything is llluminated: Characters.
Everything is Illuminated: Language and style.

IIpakTHyHe 3aHATTH 7
Prose. J.S. Foer’s Everything is Illuminated.

Jlekuis 8
Prose. M. Lewycka’s A Short History of Tractors in Ukrainian

Revision: Kinds and genres of literature.

About the author: M. Lewycka.

A Short History of Tractors in Ukrainian: Plot.

A Short History of Tractors in Ukrainian: Characters.

A Short History of Tractors in Ukrainian: Language and style.

IIpakTHyHe 3aHATTH 8
Prose. M. Lewycka’s A Short History of Tractors in Ukrainian

Jlekuis 9
Reader’s Response Theories

What is reader’s response?
Real reader vs. ‘virtual’ reader.
Research example. Intimate relationships and age gap: the Influence of fiction.

IIpakTH4He 3aHATTH 9
Reader’s Response Theories

6. KoHTpOJIb HABYAIBLHUX JOCATHEHb

6.1. CucreMa OHiHIOBAHHSI HABYAJILHUX JI0CSATHEHb CTY/E€HTIB

HaBuanbHi JOCATHEHHS CTYIEHTIB 13 AucHMIUIiHM «JliTeparypa aHTIIOMOBHUX KpaiH» OLIHIOIOTHCS 3a
MOJYJTbHO-PEHTHHTOBOIO CHCTEMOIO, B OCHOBY $KOI ITOKJIQJIEHO TPHHIUII TOOIEpAIiifHOi 3BITHOCTI,



000B’SI3KOBOCTI MOAYJBHOTO KOHTPOJIIO, HAKOTIMYYBAJILHOI CHCTEMHU OIlIHIOBAHHS PIBHsS 3HaHb, YMiHb Ta
HABUYOK; PO3IMIMPEHHS KIIBKOCTI MiIcyMKoBuX OaniB 10 100.

Bun nisuibHOCTI cTyieHTa 4 o Moayns 1 | Moaynbs 2 | Moayib 3 Monayns 4
(&)
=1
o = = = CE=
q | E 5 5| E 55| 2 5 5| E 5 5
3 9 H S| 5| 8| 5| 28| 5| g8
s 8| © § a| © 5 o| © S 4| © 5
Sa|l 2 | 28] 2| 25l 2| g5 &8 g¢b
o .2 = = = >
SE S| EL 5 2528558
SElg |2 |x |2 |2 |2 |2
BiaBinyBaHHS JEKIIIH 1 1 1 1 1 2 2 5 5
BinBinyBaHHS IPaKTHYHUX 3aHSIThH 1 1 1 1 1 2 2 5 5
Po6oTta Ha npakTHYHOMY 3aHSATTI 10 1 10 1 10 2 20 5 50
BukoHaHHS 3aBJaHb U CAMOCTIHHOT podotn | 5 1 5 1 5 2 10 5 25
BukoHaHHS MOJTyJIBHOI pOOOTH 25 - - 1 25 1 25 | 25
Pazom | - 17 42 - 59 - 110

MaxkcumalibHa KIIbKICTh OatiB; 228

Po3paxyHok koedimienra: 0,26

6.2. 3aB1aHHs 1JI CAMOCTIHHOI po0OTH Ta KpUTEPii OLIHIOBAHHSI.

VY KOXHOMY 3MICTOBOMY MOJIYJl CTYJIEHTH METOAOM BIUILHOIO BHOOpY OOHMpAIOTh OAHY TeMy JUIs
NOrIMOJIGHOTO BUBYECHHS 1 Tpe3eHTalii y BHIVIAAI TOBIJOMJICHHS Ha MPAaKTHYHOMY 3aHATTI abo
1HAMBIAYaIbHIN KOHCYJIbTAII].

Ilepenik Tem ass caMoCTiiiHOI podoTH

3micToBuii MmoayJsb 1
Introduction and genesis
What is Shklovsky’s view of the idea that art is “thinking in images”?
What is the difference between practical and poetic language?
What does Shklovsky mean by “defamiliarization™?
What kinds of examples does he use to demonstrate his ideas?
What types of literature does Shklovsky implicitly prefer?
Will certain literary techniques always remain dominant?

3MmicToBHII MOaYIb 2
Play

e Analyse the use and dramatic significance of one of the following in the work of two or more
playwrights: war; desire; bereavement; madness; monstrosity; the witness; the servant; the underworld; the
mask.
e Explore the conflicts between divine and human knowledge in the work of any two playwrights.
e “By celebrating a narrow range of emotional responses to problems, tragedy fostered formulaic
patterns of thought and action. By celebrating disengaged, spontaneous responses to problems, comedy
fostered adaptive, more rational thought and action.” (John Morreall, Comic Relief: A Comprehensive
Philosophy of Humor) Is tragedy inherently more conservative than comedy? Discuss with reference to at
least two plays.
e Consider the ways in which two Greek or two seventeenth-century plays interrogate the nature of the
family, and its relationship with the social world or the sacred.




3microBuii Mmoayab 3
Poetry

e Compare the ways in which E. Dickinson and E.A. Poe create pictures with words in order to engage
the heart and mind of the reader.
e How did the poets use the experiences of individuals to illustrate aspects of life that matter to us all?
e “Poetry’s emotional impact comes more from the way it is composed than from its subject matter.”
Discuss this statement in relation to the poetry you studied.
e How has your study of poetry this year enabled you to see the different ways in which poets explore
the same subject?
e Compare the techniques that E. Dickinson and E.A. Poe use to explore the idea that truly significant
battles are fought within oneself.

3MmicToBuHii MOay.Ib 4

Prose
e Consider the gender of the characters in a narrative piece of your choice. How are male and female
characters portrayed? How does the work portray their roles in society? How does gender influence the
choices that are available to the characters and the decisions that they make?
e In a novel, some of the characters are given positive, sympathetic portrayals. Others have negative,
perhaps even villainous portrayals. Still others may begin with negative qualities and gradually become
more and more positive. Think about a novel of your choice. How does the author indicate which characters
are positive and which are negative?
e Think of your favourite novel. How does the title relate to the novel itself? Is the title descriptive?
somewhat of a moral for the novel? a statement of the theme? something else altogether? Why do you think
the writer has chosen this title over other possibilities?

KAPTA CAMOCTIMHOI POBOTH CTYJAEHTA

3MmicToBHMii MOAYJIb Ta TEMHU KYpCY AKkajeMiYHHI KOHTPOJIb baan

3microBuii Moayas 1. Introduction and genesis

Literature as a system. Kinds of literature. | I[IpakTuuHe 3aHATTS, IHAUBIyaJIbHE 3aHATTS.
Aristotle’s Poetics 5

3microBuii MmoayJs 2. Play

Play. O. Wilde’s An Ideal Husband [TpakTU4HEe 3aHATTS, IHAUBITyadIbHE 3aHATTS.
5
3microBuii moayJas 3. Poetry
Poetry. E. Dickinson [TpakTu4HEe 3aHATTS, 1HAUBITyaIbHE 3aHATTS. 5
Poetry. E.A. Poe. [TpakTU4HEe 3aHATTS, 1HAUBITyaIbHE 3aHATTS.
5
3micToBuii MmoayJb 4. Prose
Prose. H. James’s The Turn of the Screw | IlpakTu4He 3aHATTS, 1HIUBITyaIbHE 3aHATTS. 5

Prose. M. Mitchell's Gone with the Wind | IlpakTuuHe 3aHATTS, IHAUBIAyaJIbHE 3aHSTTS. 5




Prose. J.S. Foer’s Everything is [TpakTuuHe 3aHATTS, IHAUBIyaJTbHE 3aHATTSI. 5
[lluminated.

Prose. M. Lewycka’s [TpakTU4HE 3aHATTS, IHAUBITyaTbHE 3aHATTSI. 5
A Short History of Tractors in Ukrainian

Reader’s response theories [TpakTuuHe 3aHATTS, IHAUBITyaTbHE 3aHATTSI. 5

Pa3zom 48 rooun 45 o6axis

6.3. ®opMu NpoBeIeHHSI MOYJIbHOI0 KOHTPOJII0 Ta KPUTEPil OLiHIOBAHHS.

Koxxuuii Momynp BKiIrouae Oainy 3a MOTOYHY pPOOOTY CTYAEHTa Ha NPAKTUYHUX 3aHATTSAX, BUKOHAHHS
CaMOCTIHOT pOOOTH Ta MOJYJIbHY KOHTPOJIBHY pOOOTY.

MoypHHI KOHTPOJIb 3HAHb CTYACHTIB 3/11HCHIOETHCS MICIIS 3aBEPIICHHS BUBYCHHS HABUYAIIBHOTO MaTepiany
MojyJsi. Cyma peTHHTOBUX OLIIHOK, OTPMMAHUX CTYAEHTOM 32 OKpeMi BUAM BUKOHAHOI HaBYaJIbHOI po0OTH,
CTaHOBHUTH IIOTOYHY MOIYJbHY pPEUTHHIOBY OIIHKY. BUWKOHaHHS MOIYJbHHX KOHTPOJBHHX pPOOIT
3IIMCHIOETBCS B PEXKMMI KOMIT FOTEPHOT J1arHOCTUKHU 200 3 BUKOPUCTAHHAM PO3APYKOBAHUX 3aBIaHb.

3a KO’KHY IPaBUJIbHY BIIMOB1/Ib CTYIEHTY HapaxoByeTbcs 1 6an. MakcumaibHa cyma 6aiiB (13 ypaxyBaHHIM
3aCTOCYBaHHS BiJIIOBITHOTO KoedimieHTa) ckimangae 25.

VY BUMaaKy OTpUMaHHS HE330BUIBHOT OIIHKY (HIk4e 10 GaiiB) 3a MOAYIBHOT KOHTPOJIBHY pOOOTY CTYJIEHT
IIOBUHEH IIOBTOPHO MPOMTH MOAYJbHUH KOHTPOJIb B YCTAaHOBJIIEHOMY HOpPSIKY. Jlo3BoiseTbes nuiie
OJTHOPA30Be MePecKIalaHHs MOIYIBHOI KOHTPOJIBHOI poOoTH. [Ipr MOBTOPHOMY MTPOXOIKEHHI MOIYIBHOTO
KOHTPOJII0 MaKCHMajbHAa BEIMYMHA KOHTPOJBHOI MOJYJIBHOI PEUTHMHIOBOi OLIHKH B Oanax, Ky MOXe
OTPUMATH CTYJIEHT, 3MEHINYeThcs Ha Tpu Oann. [IOBTOpHE MPOXOKEHHS MOIYJIBHOTO KOHTPOJIIO IPH
OTpUMaHil paHillle TO3UTHBHIM KOHTPONIBHIA MOMAYNBHIM pPEHTHUHTOBIA OIHII 3 METOH TMiABHILEHHS
I1JICYMKOBOI MOJ1yJIbHOT pEHTHHIOBO1 OL[IHKH HE J103BOJISETHCS.

6.4. ®opmMu NpoBeCHHA CEMECTPOBOI0 KOHTPOJIIO TAa KPUTEPil ONIHIOBAHHS.

®opmMa KOHTPOJIIO: €K3aMEH.

®opma NpoBeICHHS: YCHA.

TpusBanicts npoBenenHs: 20 XBUINH.

MakcumajbHa KijIbKicTh 6aJiB: 40 Oanis.

Kpwurepii oniHOBaHHA:

OnutyBaHHs BKJItoyae 3 nutaHHs (2 TeopeTnyHux 1 1 npaktuyne): 1 nutanns — 10 6aini, 2 nutanas — 10
OaniB, 3 mutanas — 20 Ganis.

Kooicne numanms OUIHIOETHCS 32 KPUTEPISIMU:

° BiJIMOBIAHICTH 3MICTY;

° MTOBHOTA 1 IPYHTOBHICTh BUKJIAJY;

° JI0Ka30BICTh BUKJIAIY;
[ ]

TEPMIHOJIOTIYHA KOPEKTHICTb.

3asoanus banu

YcHa BiAIIOBIAb MaxcumansHo — 40 6anis;

(3 oxpemux KosxHa 3MicTOBHa (TepMiHU, IPUKIIAIU, TOBHOTA iH(OopMaIil) TOMUIKA —
TTUTAHHS) MiHyc 1 Gan




6.5. OpieHTOBHUII NepesiK NUTaHb AJIS CEeMeCTPOBOr0 KOHTPOJIIO.

Literature and reading: From neurobiology to aesthetics.
Kinds and genres of literature.

S.J. Schmidt and his system of LITERATURE.

Aristotle and his Poetics.

Aristotle’s Poetics: Foundations of metaphor theory.
Aristotle’s Poetics: Literature as imitation.

O. Wilde’s life and literary career.

O. Wilde’s 4An Ideal Husband: Plot.

O. Wilde’s An Ideal Husband: Characters.

O. Wilde’s An Ideal Husband: Paradoxes.

. 0. Wilde’s 4n Ideal Husband: Metaphor.

. 0. Wilde’s 4n Ideal Husband: Style.

. Poetry. Verse and metre. Parallelism. Deviation.

E. Dickinson’s life and literary career.

. E. Dickinson’s style features.

E.A. Poe’s life and literary career.

E.A. Poe’s “Raven”: Themes and style.

. E.A. Poe’s “Annabel Lee”: Themes and style.

. Narrative point of view. Types of narrative.

H. James’s life and literary career.

. H. James’s The Turn of the Screw: Plot.

. H. James’s The Turn of the Screw: Characters.

. H. James’s The Turn of the Screw: Ambiguity.

H. James’s The Turn of the Screw: Title symbolism.

. Novel as a literary genre.

. M. Mitchell’s Gone with the Wind: Plot.

. M. Mitchell’s Gone with the Wind: Characters.

. M. Mitchell’s Gone with the Wind: Themes.

J.S. Foer’s life and literary career.

J.S. Foer’s Everything is llluminated: Plot.

. J.S. Foer’s Everything is llluminated: Characters.

. J.S. Foer’s Everything is Illluminated: Language and style.
. M. Lewycka’s life and literary career.

M. Lewycka’s A Short History of Tractors in Ukrainian: Plot.
M. Lewycka’s 4 Short History of Tractors in Ukrainian: Characters.
M. Lewycka’s A Short History of Tractors in Ukrainian: Language and style.

WX R WD —

WO WY LY WY WY WY W DN DN DN DN M o= e e et et ek ek ek
SORERLURN S 0ORXRIATAELUN—~SO0OIRN A LN —O



6.6. lIxana BinmoBinHoCTi OLIHOK

PeiiTunrosa
OLIIHKA

Oninka 3a cTo0aJLHOIO0
K010

3HaYeHHS OIIHKH

A

90-100 6anis

BinminHO — BigMiHHMNA piBeHb 3HaHb (YMiHB) B
Mekax OOOB’SI3KOBOTO Marepiany 3 MOXKIMBHMHU
HE3HAYHUMH HEJOTIKaMH

82-89 GamniB

Hyxe noOpe — JOCTaTHbO BUCOKHUH DIBEHb 3HaHb
(ymiHb) B Mexax OOOB’SI3KOBOTO MaTepiany 0e3
CYTT€BUX (IpyOUX) TOMUIIOK

75-81 GamiB

Ho6pe — B miiomy a00puii piBeHb 3HaHbL (YMiHbB) 3
HE3HAYHOK KUIBKICTIO ITIOMMIIOK

69-74 Gamnis

3a0BITBHO — TOCEepeNHii piBeHb 3HAHb (YMiHB) i3
3HAYHOIO KIJBKICTIO HEIOMIKIB, JOCTaTHIH s
MOJTANTBIIIOTO HaBYAHHS a00 podeciifHol MisTBHOCTI

60-68 GaniB

JlocTaTHRO — MiHIMAQIBHO MOXKJIMBHU JOITYCTUMUN
piBeHb 3HaHb (YMiHb)

FX

35-59 Gamnis

He3anoBimbHO 3 MOXIIMBICTIO  ITOBTOPHOTO
CKIaJaHHd — HE3aJOBUIbHUNA piBEHb 3HAHb, 3
MOXJTUBICTIO TOBTOPHOTO IEPECKIIAaHHs 32 YMOBH
HAJIEKHOTO CAMOCTIHHOTO JOOTIPAIFOBAaHHS

1-34 Ganis

He3amoBinbHO 3 O0OB’SI3KOBUM  MTOBTOPHUM
BHUBYEHHSM KYpCY — JOCHUTh HU3bKHUU piBEHb 3HAaHb
(YyMiHb), 110 BHMMAara€e IIOBTOPHOTO BHMBYEHHS
JUCHUILIIHA




7. HaB4ajibHO-METOAUYHA KAPTA QU CIUIIIHI

Pa3zom: 120 roxa., nexiii — 18 rox., mpakTuyHi 3aHATTS — 18 TOI.,
MK — 6 roz., camocriiiHa pobora — 48 roj., ek3amen- 30 rog.

Monyi 3MiCTOBUH MOIYJIh 3MicTOBUIA 3mMicToBuUit 3MiCTOBUI MOIYJIh
1 MOJyJIb 2 MOAYJb 3 4
Hasga Introduction and Play Poetry Prose
MOJYJIs genesis
Kinbkicts 6aniB 17 42 59 110
32 MOJYJIb
Jlexiii 1 2 34 5-9
Literature as a 0. Wilde’s E.A. Poe. H. James’s The Turn
Temu system. An Ideal Husband E. Dickinson of the Screw.
JIEKIIii Kinds of literature. (1 6am) (2 6amm) M. Mitchell's Gone
Aristotle’s Poetics with the Wind.
(1 6am) J.S. Foer’s
Everything is
Illuminated.
M. Lewycka’s
A Short History of
Tractors in
Ukrainian.
Reader’s  Response
Theories
(5 6amniB)
Literature as a 0. Wilde’s E.A. Poe. H. James’s The Turn
Temu system. An Ideal Husband E. Dickinson of the Screw.
MPaKTUYHUX Kinds of literature. (11 GamniB) (22 Ganm) M. Mitchell's Gone
3aHATh Aristotle’s Poetics with the Wind.
(11 GamniB) J.S. Foer’s
Everything is
Illuminated.
M. Lewycka’s
A Short History of
Tractors in
Ukrainian.
Reader’s  Response
Theories
(55 GauiB)
CamocriitHa 5 GauiB 5 Ganis 10 6aniB 25 GaniB
pobora
MK 25 GamiB 25 GaniB 25 GamiB
[TincymkoBumii eK3aMeH

KOHTPOJIb




8. PexomeHnioBaHi xxepena

OcHogHi (6a30B1)
1. Aristotle. Poetics. A Translation and Commentary for Student of Literature / Transl. by L. Golden.
Commentary by O. B. Hardison, Jr. — London : Prentice-Hall , 1968. — 307 p.

2. Greenaway Jonathan. Theology, Horror and Fiction: A Reading of the Gothic Nineteenth Century.
Bloomsbury Academic, 2021. — 208 p.
3. Sten Pultz Moslund; Marlene Karlsson Marcussen; Martin Karlsson Pedersen. How Literature

Comesto Matter: Post-Anthropocentric Approaches to Fiction. Edinburgh University Press, 2022. — 280 p.

4.  van Peer W. Experiencing Poetry: A Guidebook to Psychopoetics. — London: Bloomsbury, 2023.

5. van Peer W. What Literature Does to Our Emotions, and How Do We Know? Empirical Studies Will
Tell [Enextponnuii pecypc] // Synopsis: text, context, media. —2019. — Ne 25(1). — C. 1-10. — Pesxum goctymy
: http://synopsis.kubg.edu.ua/index.php/synopsis/article/view/345.

JlonaTkoBi

1. Chesnokova A., S. Zyngier, V. Viana, J. Jandre, A. Rumbesht and F. Ribeiro. Cross-Cultural Reader
Response to Original and Translated Poetry: An Empirical Study in Four Languages // Comparative Literature
Studies. —2017. — 54.4. — P. 824-849

2. Neal Wyatt, Joyce G. Saricks. The Readers’ Advisory Guide To Genre Fiction / 3rd edition
/Chicago: ALA Editions. —2019. — 344 p.

3. van Peer W. and A. Chesnokova. Foregrounding Theory: An Old Model from a New Perspective //
Studia  Philologica. - 2019. — Ne 2(13). - C. 7-10. — Pexum pgocrymy
https://studiap.kubg.edu.ua/index.php/journal/article/view/322/296.

9. lonaTkoBi pecypcu

EnexTpoHHi HaBUAIbHI KYypCH:
https://elearning.kubg.edu.ua/course/view.php?id=7932
https://elearning.kubg.edu.ua/course/view.php?id=7931
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